





HEAVEN'S
DOOR _

Father Confessor: Michael Smith

In a little less than a year, what start-
ed out as & faltering studio exaercise
has seen the development and re-
markable success of a curious assort-
ment of young characters known as
the Church . . . much as a result of
their own tenacity and emphatic
stance against compromise as any
help from media, record company or

anyone else. . ATh

Except perhaps lor the initial falth o
Nnrlhefn Eougspexeculive Chris Gilbey, who
gave their band their break.

For all their newly acquired (and, bey_und the
current charf Success, still fairly limited)
status as EMI's *‘next big thing’', the band is
under no lllusion, showing no false pretensions
nor wearing their success on their sleeves.

It's very much business as usual, which
means the music lirst and foremost, recording
and performing to the best of their abilities and
not compromising in the quality stakes. The
quality has been there from the beginning, with
their debut single, “She Never Said" (unne-
cessarily swamped in the pre-Christmas rush)
to the current “The Unguarded Moment"’ and

brilliant debut LP Of Skins And Heart.

The remarkable thing is that, in the mixture
of dedication and laziness in all they do, this
band of four very different and strong person-
alities can present such a strong, united front.

It began early last year when lead guitarist
Peter Knoppes decided to have a crack at man-
aging after a disillusioning stint with another
Sydney. band, Limazine. With them, he'd com-
promised his tastes for the small success
Limazine did have: it probably galvanised his
present attitude towards any kind of com-

omise with the Church.

«J¢’s almost impossible to perform or create
consistently if you're presenting something

_m_a?rr_n;:ry isn't honest. Sooner or later, you'll
stai ing contradictory attitudes and the
stress that must come with having to be some-
thing you're not must be incredible. With the
C we are all as we are, each with person-
alities, a band of characters, and you take it or
leave it.

“I{ we don't want to do something, we won’t:
and that goes for performance too. If we feel
the quality will suffer and the kids won't get
what they are due, we'd rather refuse to play
until things are fixed, than play in a situation
that detracts from the show."

After a stint as sound engineer for Matt Fin-
ish, Peter reaffirmed his close friendship with
Steve Kllbey, with whom he'd once played.
Steve was going through an intense period of
experimentation with sound ideas and song-
writing which manifested itsell in a most in-
credible collection of original songs recorded
at his home on a four-track. Peter saw the po-

tential and, deciding to get his friead some ai—

teatlon, he began his stinl as **manager”’.

The reaction was predictable — *‘gel a
band''. No one seems capable of understanding
the potential of a studie band outside Flash &
the Pan and the Monitors. Se they reped in Li-
mazine's drummer, Nick Ward and went on the
read, playing dives like the Metropole and
Brownles. A young Sceuse named Marty Will-
son-Piper, fresh from the Old Country, con-
vineed them of his worth and joined as rhythm
guitarist, and was seon te prove invaluable In
creating that characteristic * jingle-jangle’ 12-
string guliar that Church is noted for on record.

Getting together anether set of demos, the
band seored a publishing deal with ATV, whe
!F:illﬂm their material through Parlophone to
li}mr. :.:l::.rls:ﬁ :.:f :ltmplﬂe control over
Vering bt s aviable position for such a

They do take advice however: they have a lot
of respect for Gilbey, even if their demands for
henesty and hard werk have seen them go
through (hree managers already.

Even when (hey chose Bob Clearmountain,
”:' "‘::"i'u" producer, te werk on their LP
-[ler Showed interest in their demos, it was
;11‘.21:‘}1? checked out what he’d done on Roxy
o "r:‘;_'- And Blood and Tom Verlaine that
w:lr:’r'::ﬁ When we got i1 (the tape) back, we

i ¥ pleasantly surprised, because he
b«nmlher:{hu dimension to the song that had
\I'Illson-Ple N e
it rcm":';f:,. w:':s because he was rele-

4 tw
showed in these alburns, = .l:fl ‘;:';Jr:
with 'Over You' for Roxy Music 4

RATTLING ON

Willson-Piper shows all the musical alert-
ness and awareness of having grown up in an
intensely-music conscious environment like
England, quick-witted, and with a healthy re-
spect for the Oz-grown industry. Koppes is
more deliberate and serious in his attitudes.
Willson-Piper is the avid record collector.
Koppes has outgrown his adolescent obsession
with music, and these days avidly searches his
Sunday papers for human interests that give
him an insight into the lives of people not
within the music scene.

They say they're contributing most to the ar-
rangements, although Kilbey still writes the
bulk of the lyrics. They think that there was a
greater degree of experimentation in his origi-
nal songs because he spent time in his studio,
but he couldn’t once the Church went on the
road. Still, his time with his tape recorder gave
him a lot of ideas about sounds, and the Church
obviously aren’t a band afraid of trying new
sounds and accepting mistakes.

“He’s creating his own fantasies through
those songs”, they say about Steve's lyrics,
“He's creating his own entertainment and I
{hink that’s the only objective he has in writing.
He writes not to convey messages but to read
back to himself. Playing gigs every night just
singing ‘baby I love you' gets pretty mono-
tonous. He doesn’t necessaezl&nwrite to mean
anything, rather an expr or string of
words that sound good together, work well to-
gether or give a bit of a twist. Then he'll sing
them and he’ll sing them.in diiferent ways each
night and it's just like painting visuals.”

seems. to-provoke all kinds of cor- T

Kilbey
ments about his cleyer use of lyrics and pro-
vocative fitles like *Fighter Pilot — Korean
War” though he spends just as much time de-.

- -anything——

‘W +Korean War — Fighter Pilor’ is definitely
about something. It came out of a cmvergxtﬁm
he had with someone. Naturally, you don’t just
come - out with things ‘bang! there it is, you
write it down’. You can write something your-
self and three months later learn what it meant
exactly b it was a sub i event
anyway"”.

i'Steve Is very aware — he absorbs things all
the time. It’s like he’s a sponge"’.

Marty: ‘“‘But he does it with a sense of hu-
mour. He’s got a very tight sense of humour,
He doesn't just accepl things, they go threugh
his. incredible sense of screening that puts
things Into a funny focus’". X

The arrival of new drummer Richard Ploog
has added (o the onstage communciation
studio creativity, they say. It showed when
they were in the studio to record their fort-
hcoming 5-track EP.

“We went into the rehearsal studio before
going in to record this last EP, and we had te
keep stopping other ideas coming through
get on with the tracks in hand. In the end we
wrote a song in there that added to what was
originally a &-track EP. The whole band just
got uu;{l up In this epic-intro sort of thing. o

“We wrote almost half of the reperioire !
twa days of rehearsal durllng hl;cmu.
was all just in there, t's obv.
band llj;olng 1o write more like that In the
future.””

Because of the tim

e lapse in the different

t'', the
states picking up ‘'Unguar Mement'’,
EP h.upbeell delayed until AUg! hllll:.lldy asa

two-record set in its lirst 5,000

split as a pair of singles. All In a §1.99 package.

They refuse to pull any more single? from the
albums

Meantime, there are constant rumblings
from everseas labels, including a Canadian dis-
tribution deal. The day before, Peter and
Marty had been hauled to local record shep
Palings for a photo session to be used for U.S.
trade publications Billboard and Cashbox. They
see Europe as the natural market for them (all
having some experience of England and
Europe by birth and travel) and look ferward to
working there, though not necessarily moving
there.

Australia, they feel, is a good place to live
and work, but a musician has to realistically
look for overseas potential and marketability.

Marty was most recently in England. When
he came over in April 1980, he'd only heard of
Sports, Angels and Chisel and thought that was
all there was,

“When I got here and saw the Models, and
inXS,and bands like that, I thought, ‘wow there
are some good bands out here!' I think that the
scene here is as good as the scene in England.
It’s a lot more sincere.”

In England after a stint busking in Europe,
he played ln a Holly & the Italians-type power
pop band that never made it in the highly com-
petitive London scene where one has to pay to
play. Peter had a few ‘in the past darkly’ vinyl
outi before this, including a couple of his
songs to be released in the States with a girl
singer who to fall pregnant. (*‘not
mine, either!’”) and consequently never ap-

peared. A long time ago, Peter and Steve, just

s thelr first band together, did
::rlng'd:ﬁx::'!nr Leeds Publishing but those fell

on deaf ears. - all_made thel
With the Church, they've mm' cmt‘t .
recorded vinyl debut. New boy PIDU%’ a\:h‘oﬂ'[hlm
vinyl debut with the forthcoming E it o
al i8, he developed quite a name for him: 'ln
Adelaide, Srumming with Loose Kicks, the
Name Droppers and the Dagoes.
4i€'s s wiiie-ups in the papers and every-
thing — before we did even! ':le's one of these
guys that gets written up like ‘the band was
blah blah but THE DRUMMER!!!’, that's the
sort of image he's developed. He's a great
drummer, a little dynmo kid. He's more pre-
PE{Ed to try going with a certain style because
he's young and fresh, instead of belng a little
cautious and pulling out, This EP is his first
recorded vinyl and we were all surprised. Some
energetic drummers sound too busy in the
s[udln' but he pulled himself up very well. For
l!.ulae::]zmzmga .. this'll turn his head no end!
an ad in the paper when Nick part-
ed, and Richard was oni:e ﬁf the guys whr? an-
swered it. He came to the rehearsals three hours
late when he was meant to be first, he dida't
have a snare, no sticks, no symbols. He came
in, sat through the last applicant’s audition
‘making ridiculous comments, then went on the
drums and just blew us away. He did every-
thing wreng, but he's just a character and his
drumming just pulled him through.”

One thing that irritates the band is the over-
cautious attitude in the Australian music
scene. It permeates from the media to record
companles to the record buying public, and ls.
some sort of apathy towards anything new, un-
tried, innovative or different. It's an attitude
that promotes a safe Dr. Hook LP over a
struggling young act, whether Australian or
overseas.

As Marty points out, “if the Beatles came
out right now, the music press would slam
them because they look stupid, and they
quldn’t get a bloody chance, That's the stage
things have reached — you can’t get away with
just being what you are. People are scared to
make a mistake, to appear uncool. You have to
be careful who you say you like, which is ri-
diculous.

“Moving Pictures did that by word of mouth
— everyone say ‘Moving Pictures are great’
and they’d go to the gigs and say 'yeah, they are
great’, so it would become an event everytime
they did a gig. It's going to be interesting to
hear them on vinyl, ‘cos that’s when people will
be able to listen objectively without the pres-
sure of The Event, when they'll suddenly real-
ise that the basis of it all Is the music. Vinyl's a
real breaker for a lot of bands.”

The Church are justifiably proud of their
vinyl, but feel they don’t have to reproduce it
onstage. There are kept two separate entities.
Peter says the next album could have s whole
side of sangs not for live performing at all. Yet
even their ever-growing strong attitudes and
isusnnllllies. things don’t always roll smoeth-

y.

Peter; You still feel you're ba
brick walls eccasionally, tho
playing the Seals club h ydney the other
night, and Steve walked backstage and mut-
tered ‘now there's three hundred good reasons
for clubbing seals!” "

, We were

WIN NEW ALBUM
BY THE GHURGH

“Chrome In‘jury" and “*Is 1unis Where
You Live”.

This week, with the compliments of
EMI Records, Juke has 25 copies of
Of Skin And Heart to give away.

Sydney based band, The Church are
f ng start with their debut
album Of Skins and Heart With the news
that Carrere Records In London has

off to a fl

signed the band.

At the same time, their latest
single, “Unguarded Moment" is re-
ceiving a lot of attention around the

country.

The album was recorded in Sydney
and mixed in New York and features

members of The church.
Write your answers on {
an envelope, along with
and address and send to:
ition,

nine original numbers, including their
first single, ‘‘She Never Sald”, “Me-
mories In Future Tense", ‘‘Bel-Air",

To win one, we'd like you to wr
and tell us the names of the four
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s They think that

rst establish

nope for 3 recording
contrac!

Well The Church 19
band who didn’l have lime
for all of thal They
couldn't get themselves
booked in 1o play anywhere

aidr't have the money 10
nire 3 PA systern. S0, in a
pid for survival, they sent 3
demo-tape 10 Chns Gilbey
of ATV Northern Sangs and
uckily for them — and us

_ Chris Gilbey lived them
and signed thern to a
recording deal

qgs together Steve Kilbey
(vocals/bass/keyboards),
Puter Koppes (lead and
acoustic guitar), Marty
Wiltson-Piper (elecinc
guitars) and Nick Ward
(grumslvocals) lound
themselves recording their
first alburm

If everyone had rejected

us, | suppose  the band
would have given up. We
couldn't have stayed

logether because we
couldn’t gel gigs — it was
50 incredibly hard,” said
Sleve Kilbey, when | spoke
to him and The Church’'s
new drummer, Richard
Plaog
The hirst single the band

released was called “She
Never Said” and Steve
lirmly believes it should
have been a hit
Unforunately the radio
stations didn’t think 1l would
ao much for their ralings 50
they didn’t play i

With their nex! release
An Unguarded Moment”, it
was a dillerent story The
single nas been a
resounding success and
therr lirst album, Of Skins
And Hean, followed suil
“Some people may have
thought we Ified 1o do too
much 100 s6on,” Sleve said
“pbul | don’l think sa The
prool 1s in the pudd ng A
reasonable amount of
peoplé buy our records and
that's the proof

{ through touring and

playing pubs before you can

one

and. even If they could, they

Aier playing only five live

PEW...

... And talk
trankly about how
they have gone-
from being a band
with a one-person
audience to the
incroasingly
suecessful grovp
they are

today ... And it
has all happened In

yoar! By Alison

“I thought “An Unguarded b Gardner

6

o

65<]

Moment' should and would
do well and it did and | will
be really disappointed if
‘Tear It All Away’ isn't & hit,
100."
“Tear It All Away” is the
“A" side of one of the
singles The Church has
released in 2 double single
package. The other ‘A’ side
is “Too Fast For You" and
both are excellent.

"We released a five-track
package — the other tracks
are 'Sisters', 'Frauline’ and
“You've Got To Go' —
because we wanted to try
and get two singles in the
charts at the same time, just
for the sake of it!" Steve
told me.

" Also, it's too soon to
release another album but
this way we can let our fans
have five songs and only for
$2.25."

Fans of The Church are
growing steadily in numbers
and thal is a relief for them.

“| remember IWO weeks
after 'An Unguarded
Moment' was released,”
Steve said. "We played a
gig at The Governor's
Pleasure, in Sydney and
there was only one guy
there!”

Did he like them? |
wondered.

vyes, he did and | still
see him at all our gigs!”
Steve said. “We seem 10
gel all sorts of people in our
audience, including lots of
girls — that's great! The
more people that like us the
better. | wanl everyone fo
like us."”

The band was pleased
with the success of their
album but Steve is the first
1o admit that he thinks it
could have been belter.

“|t was the first album any

of us had ever made
s ————

“We didn't really know
what we were doing and |
think it takes one album 10
sort yourself out before you
put out a really good album.

“Also, we had a drumnmer
that didn't get along with the
rest of us. That caused a lot
of friction and | think it
shows."

With new drummer
Richard Ploog, though, the
band is getling on better.

At 18, Richard is the
youngest member of the
band, the others are in their
20s. But the age difference
is no problem.

*| fitted in easily with the
band,” Richard told me,
happily. I like their music
and they like my drum
work!

I'm from, | was playing in
{\wo-bit-garage bands and
not really getting anywhere.
I've been playing music
from an early age but the
rest of my family never took
it seriously . . . Their
attitude just made me try all
the harder to get
somewhere in this business.
It's something I've always
wanted to do.

“Now, my parents are
glad I'm doing better than a
garage band — at least I'm
not unemployed!”

"'| was working with
computers to earn the
money to pay off my
equipment before | got
together with Peter to form
a band," Steve told me.

Steve and Marty are
British-born. Steve has been

here since he was four and
Marty has been here almost
two years, now

"I spent three months in
England three years ago,”
Steve said.“The music

scene-there is totally

"Qver in Adclaide.-where—

\

different from here. it's more |
advanced, more
competitive. It's slower here
— you can make mistakes
and still keep going. |
probably would have tried
my luck over there if The
Church hadn't worked out
I've always wanted to get a
band together and make
records.”

Recording is what Steve
likes to do best.

“When you're playing live,
you've got more pressure
on you to be entertaining.
I'm more of a musician than
an entertainer, that's my
problem.”

“I'm more of an
entertainer than a musician,”
Richard told me. “Peters
like Steve, he doesn't like
going on the road much but
Marty is 2 happy-go-lucky
character Put a guitar in
his hands and he’s happy.
doesn't matter where he is.
He likes it all.”

Growing up, Steve liked
the Beatles, The Byrds, The
Rolling Stones and David
Bowie. Richard was
different, though

"| didn't listen to much
pop music when | was
younger,” Richard told me.

“| grew up in a different era
and, if you want the truth,
the music that influenced
my playing was actually
pipes and drums mMUsic —
Scottish bagpipes.

“| wanted o play the
bagpipes when | was six. |
went lo a lesson but my
fingers were too short. So |
thought 'Gee, the drums
sound good' and that was it.

“| was brought out of my
shell by the 1976 Punk
thing. That's when | really
became enthusiastic about
music and started collecting
lots of records. That's really
how | broke the surface.”

When | spoke to Steve

and Richard, they were in
the middle of recording their
second album, which is due
for release early next year
“The recording is going
unbelievably well," Steve
said, enthusiastically. "I'm
ecstalic about it. Bob
Clearmount is producing it
and we have a greal
relationship with him

Working with Beb has gj
—we-more direcl]
confiden

_&mwmﬁ all of the

lyrics and most of The
Church's music but the song
he considers lo be the
band's best —° Sisters” —
was written by all-ef.lnem
| was playing a tune on
my guitar and the rest of the
band picked it up.” Steve
explained. | wrote the
words but the music came
from all of us. | hope this
will happen a lot in the
future. We've got two tracks
on our next album which
mare or less happened the
same way. | think the best
songs are the ones where
everyone has contributed.

“| can't really foresee
anyone in the band writing
lyrics except for me, though.
| don't think anyone else
wants t0."

“| don't think anything we
could do would be as good
as what Steve does,”
Richard said. "I think
Steve's lyrics are an
important part of The
Church."”

Steve has other ideas,
though.

*| think the truth of the
matter is that the rest of
them don’t know the 1yrics
until the record comes out
With ‘Frauline’, Marty had
been playing the song lor a

year and never known the
words!" Steve said

“But | don't think the
lyrics are the most impartant
part, anyway," he
continued, "'so | wasn't
upset. The music is more
important to me. My songs
don't have any messages. |

write the lyrics simply

pecause songs have got 10

have words I've got to

sing something!”

But why not just be
instrumental? | asked

“Well, it's funny you
should say that,” Steve
answered. “On our second
album there are no
instrumentals as such but
there are songs with
extended instrumental
passages.”

So, what about the future?

What are their plans?

“We want to be the
biggest and the best — the
same as any other band.

We jugtvant ru\rdﬂh"‘
Moas‘er as far as we
can' said Steve.
Lel's hope everyoné —
the band and their fans —
enjoys the ride.



(//////////

Sydney-based band The Church caught everyone by
surprise, emerging mid-year to score heavily with their debut
single, The Unguarded Moment, and charting strongly with
the Of Skins And Hearts album. Steven Kilbey (bass,
vacals), Peter Koppes and Marty Willson-Piper (quitars,
vocals) and Richard Ploog (drums, vocals) now have joined
that thrang of successful young groups who have given so
many so much confidence In the future of Australian music
and its ability to do big things on the overseas markets

Too Fast For You, the second single by The Church, only
went to justify that confidence,

Sydney-based The Church . ..
one of the finds of 1981 and one
of the big hopes of the future
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By MARK TREVORROW

SYDNEY. band The Church will ring out across
ond Britain after signing 0 deal with

wame
Lond&.kbafeﬂ Correre records.
e X —

lucrative
October.

+Of Skins and Heart,”
+h LP. |

melodic and 'O

enced rock DpoP that |
could well click on the
Continent.

But even so. talented
STIEET SOTE« L “SLeve
Kilbey and his crew
won't be rushing olfover-
seas just yet.

The group has wisely
decided to stay at-home
to be seen and heard
during the next few cru-
cial months af their shark
but fast-moving carcer.

A spcc'm\-pr}crd. four-
track single is being
prepared as an interest-
ing follow-up to “Mo-
ment” — and in the
meantime you cai “go to
Church” live for & week
from_Friday where the
fads will kick off their
Melbourne Visit with a
pig al the Sandringham
Eommodore.

On saturday theyll be
he prospect Hill early
j the Electric Ball-
late, at Macy's fora
session, at Chas-
uly 16, Billboard
17 and on Satur-
- 18, al the Car-
lJ M (early) and the

'am in the aisles

\
!
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The Church wpjmost With You
(Plrluphnne}: \“?l :nl\rz‘::‘!g‘
y fon this new
o e ong comfork:
A by theit nnw‘;\‘s-
ISt Byrasstyle gultar 5.
X ;l:ey %% in good (deep) volCe.
comes in’ &

"
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® The Chureh Tave | -
Pleted a four w,g:‘;?‘, f&“gﬁﬂ

':\rel;:ch A:aw packed hou?: Tr Syd-
T'be'b aﬁg!g::me and anhs:ed-
L gone off the road to
et various projects b
s é‘h: l!llrn for cinema relenmse-
o }. which will feature

The alumd?:,:ﬂ,"r new album

e o ade. They will be
their € album. Mea e
h’m.rt.:I eﬂmmngf .-}'j;:lu':na‘ ]
emwfe'] , Canada and mﬂhhy In
ons of the US. east-

o al
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off 28 \‘ve ot

ond

INS & HEART confirmed 107 January 4,
of the best pertnmancas of their

ingtol
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ual Rockt yrds. with FAST FOR YOU' in the m&&
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A sunny afternoon in downtown St
Kilda at the Diplomat mott_al: A func-
tion is in progress downstairs and the
lobby is crowded with suited gents
and middle aged women in long
gowns and crocheted shawis. Into
this picture of middle-class decorum
ambles Steve [MKilbey, lashings of
mascara and eyeliner accentuating
his dark eyes, wearing fndgd black
jeans and a red polka-dot shirt rolled
up to the elbows. 1

Curtly polite, he whisks us briskly up to his
third floor room, losing his way m(uugh the
maze of corridors and staircases. Clearly he
isn’t in much of a mood for interviews. He €ex-
plains his officiousness by the fact that he’s
been dragged away from an important band
meeting which is discussing the format for a
movie which the band is about 10 make.

The film will feature the band performing
two of the songs from their new Blurred
Crusade album and will be distributed as a
short “instead of documentaries on Tasmania
o cinemas around Australia and hopefully,
overseas

Wonderful exposure, Kilbey agrees. But
then, attracting exposure and media attention
Is something The Church seem to have a knack
for. It's partly explained by the band's music.
but even more by their pretly image, somé-
thing they seem to have worked hard /o
cultivate,

Ironically, the band’s media coverage i5 a
false representation of the band's real success.
L Their debut album €/ Skins and Hearrs Avent
gold with sales of 50,000, But by coutrast,
Australia’s big-league acts like Australian
Crawl and Cold Chisel reach platinum with
sales of more than 200,000. And while their first

smgle “The Unguarded Moment™ rocketed
them to national attention. their follow-up,
“Too Fast For You' faltered on the bottom
rungs of the charts

Their recognition is in no small part due to
the wirey figure leading us up the stairs. As the
focal point of The Church, Steve Kilbey

become a pin-up pop star. And he's ;
y

Y
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Andrea Jones Catches
Steve Kilbey In An
Unguarded Moment

[
certain mdtereily wilh his honesty and ab“ﬁ
of luenilize

He ushers us inte his reom, lurns the T\J,
and plyps on the couch before offering us a a
on the crumpled, unmade bed As he talks Jhe
stares steadily at the flickering screen, rasely
moving his gaze i

He seems genuinely baffled as to why
fragkness and extreme sell-confidence shy
olf¢nd people R

I seem to get a lot of people’s backs up H 1
by being honest. | think I'm quile a clever ¢ '
:,ﬁfd I know you're supposed o be modest, buI'; 2

How far would he attribute the band's :uc:‘:
to their pretly image? -
“Some people like the music and s me
people like us because we're good looku;ég—“
I"ve sort of given up thinking about why
like us, Well God! I think we're a lot berger
louking than Australian Crawl, but on the other
hand we get a lol of 33 year-old hippies co ng
Lo our gigs that are completely oblivious to thag
side of things and they get into it as well.”
| suggest that he appears 1o be relishing i
his role as a “'pop star™, a term which he

used himself to describe his position,
"'l would like to clarify, that was said tot
tongue-in-cheek. Bul unfortunately hu
doesn’t seem to come over in black and whi
ania pop star and I'm et a pop star. [ dog’s
the silly aspects of it but | Buess—AlsIra
hasn't got much else at the moment has 1178
“Looking at it in the cosmic scheme
things, 1 guess Iva Davies filled that gap
“the glamorous pop star” before I did.
position has always been there for anyone
enough suss to do it. Australia seems fo
sadly lacking. We've got Cold Chisel
Mental As Anything, but not since Skyhooks
there been any glamorous people in th
g‘]hiy‘re all rugged or humorous, blah, bl
Sh.

Loes Kilbey's position as the focal point
much eonflict within the Church? :
Oh yeah, it does, 1o tell the truth/"Bul

probably regret this when | read it'bac
pose that It's inevitable when you're'the.

ack.on whal Kilbey and the Chi
in the past, their attitude Sugg!
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5 l.l lh.u all the. ct‘es:. that has come their
? 4 isn'tarue then whose was it? It was

by ‘right in the fact that shar 1s how good
“were and that's how good we wre and will
HNUE o be so. We are a really good band
that's why we'll be successful until we

g-headed that we gel totally out of to
crack up: hecnuse We'T 100 bi;

hat do you say? Yo
i)"ﬂhe race because 1% > the r‘Nf“-l per-

- d,,{ bexlraurﬂll‘larlly\hell We're
ha t done that well at all
.} e d only be in the top 15 bands. We
nly wouldn't be in the top 5. Like, our ap-
e L suceess far omwaighs the actuality of it.
e ys knew we'd be successful and we
ot more successful than we are now.'

1lbey s glunl confidence is reinforced by his
lisfaction with the new Blurred Crusade
bum which is due oul next week. The album
“ws recorded [ast Septembér and was co-pro-
ced by the band and"New Yorker Bob Clear-
ntain (Roxy Music’s Flesh and Blood and
e Stones Tattoo You) who also produced
ir first album. Clearmountain was flown out
pecially for the project by The Church’s
rt;] company EMI, a raclor which Kilbey
is no real meaning.
fell out of my head
d having a sugges-

"E’he w;ilg:g is ten ml]lan times better than
rst m. BUt=pe ‘suppose_everyone Says
about each record they make.—I- don't
1y-iike the first album ail that much, but
¢ second album I'm really happy with. It'sa
of definite progression, blah, blah, blah . .

We did that album with our old drummer
o I didn't really get on well with at all. And it

just piece-meal. We recorded it too early

d before we'd been playing together all that
ling: Some of the songs on the album left a lot
desired. It's just that they were the ones
sen for us to do at the time because we
fidn’t have all that much control over what we

re doing because we were new to it and
ople didn’t believe that we knew best.

bum though, is exactly what we
totally different sound alto-

URRED
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“Ihe first album wasn't
SUCCESS a8 everyone se
lumpdrt‘d 10 Australje
that, we're just 3z

h-an enor

to think it "v:.-‘:;f
i:;vlogr Snm]eune like
n ean. It w;
hard (o nake er album than that !Lrs?ir:\é
beciause rsl one really wasn't very good —
1 asn't' good by our standards, = but I think it
Was g0od by comparison with what else was
+uImning out at the time. 1 like four or five songs,
but there are some really atrocious ones that |
can't bear o listen to and we're sory of fright-
ened of what overseas is going to make of it.

the overseas album, simply iy

Church was released last minth fgmpg:;
Capitol in the U.S. and Carrere records in
Europe which also has Australians Rose Tattoo
and Kim Durant. It's a compilation of their of
Skins and Hearr album and their Too Fast For
You E.P. Recent reports say that the album is
receiving airplay in the U.K. Canada and the
north eastern part of the U.S.

Kilbey says the band won't consider touring
overseas unless the album makes some sort of
impact. At present, he says, the band is more
concerned with consolidating their papularity
In Australia. Meanwhile, the band has taken a
month off the road to rest before a major
national tour starting in March and their film.

Although Kilbey's words are often arrogant,
the manner in which he says them is not, In his
clipped, well-bred cockney accent, he espouses
his confidence so malter-of- ractly that it is
hard to really take offence to him. It's that fine
difference between over-blown €go and su-
preme self-confidence.

11 S guite obvious to see why we're success-
ful,”" he continues. “I just thought we were
playing good songs and we're not fat and bald.
We've got a good record company and a good
manager, so lhere's no reason why we
shouldn’t be suecessful.

“IU’s just like any other game where you can

sit down and see that if you do certain things,
then you'll be successful Not that it's been that
calculated. But looking back on it, you can see
why we were:

You appear lo take the business fairly lightly?

= Well, in one sense yes, in another sense no-
When 1°'m on stage | get senl, lo use a'ward my
father probably would have used. [ get involved
and | get taken away. I mean, an orchestrated
piece of music doesn’'t mean anything but the
people who are playing it are quile serious
about it.

LEI s talk about the'm
**Oh good, that's'a chang
gl are the influences you draw

'R USAD

\\\\\\\\\\“\\\\\\\\\\\\.\ Y

**No-one. I'm not influenced by anyone any-
more. This is going {o sound really big-headed
and a lot of people are going to laugh atit. But I
like what I do better than anyone else in the
world. And just because I don’t come from New
York or somewhere . . . But I do really like The
Church better than anyone else, so we influence
ourselves, Maybe that's a bad thing and even-
tually we'll disappear up ourselves.”

So many bands that achieve success become
self-parodies.

*I'm really aware of that seli-parody thing.
Bul self-parody can be a good thing. I think
Tuu Fast For You' was a bit of a self-parody
“The Unguarded Moment”. It was like a
qulck re-write and'it nbwously wasn’t success-
ful as that, and deservedly so. But I'm aware of
the pitfalls and I've seen it happen (0 a number
of my idols.’
Whu are they?

“Well, not any more. But people like Steve
Harley, Marc Bolan and Lou Reed. People like
that I'went through stages of idolising, blindly
rushing out and buying every album they put
out and then suddenly realising ‘This is f-ing
terrible! There's nothing in it whatsoever.
What happened to their old magic?"

Whalt sort of musical avenues are you explor-
ing? 3

“Well, I feel I'm going in for a — for want of
a better term ‘Bob Dylanish' direction, as op-
posed (o the glam rockier side which 1 suppose
The Church was. It was at a stage where it
could have gone almost- any way-at all, but I
feel 1'm poing in a ballady direction.

“*When you hear the new album, there's lots

happening. 1 don't thin

JUKE, February [3, 1982 — Page 9

of ballady songs, proper songs. 1 want to write
the kind of songs that Frank Sinatra would do a
cover of — good melody lines and good lyrics.
That's not to say I want o wme a song like
* Physical'’ or something stupid,”™

'] want to write high quality songs that moye
people and mean something to them. Well, I've
got lgnauus Jones putting out a song of mine
called 'Like A Ghost', but that's not sort of .

“I think there are a few songs on the new
album that are getling fowards that. That's
why [ am going to do a solo thing, because
there are some songs that the band don't want.
to or can’t perform. I've got a couple of songs
that I'm rea(ly pleased with.1've gat pne called
“Electric’” which is a Spectorish ballad, maybe
I'll do that one myself. I'll probably do it in
Fehruary

f don’t know what will become of it because
whatever | record 1 can't release because it's
gumg to clash with what The Church is doing.
But I've been promised (studio) time so I n1ay
as well make use of it and do it."”* s
How does the rest of the band feel about this?

“Well, 1 don’t think they really know what's
mey re all that wor-
ried, but I don't think they're all that happy
either. I think they probably think lﬁ:
channeling all my energies into the band and
yet, on the other hand there's a certain unwil-
lingness 1o rehearse and ever e.s,jﬂrly)gzy.
1I'm probably the most . :
wanls (o keep on doing it
I guess if they don’t wammﬁ
have todo it by mysel

S
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t's like a bunch of
housewives and there’s only 10 packets
of Omo going cheap and they all want
to get a bit,” says Steve Kilbey, lead
singer, bass player, songwriter and
chief egomaniac with The Church.

Kilbey is describing what it’s like being
mobbed by hordes of young girls after an
under 18 concert in Melbourne last year.

“The girls spur themselves on. | don't think
that would have happened if | was just walking
down the street, but they were so excited, you
could have thrown a gorilla in there and the
reaction would have been the same.

“It's like sharks feeding, they spur each other
on. The rest might not be hungry but they
smell blood and go in for the kill.

“The few times that's happened they really
90 for you. They grab your hair and your ears. -
stick their fingers in your nose. One girl had
her arms around my neck and was sobbing
and saying, 'l love you, | love you, | love you.’'

“I think it's just something they've seen in
films.”

Kilbey, as he is frequently only too aware, has
along with his three Bkl S

hold hous;emym_corgsrin Melbourne and in terms of
Ooverseas re definitely ane of - -
ot y of the bands-most
I's happened fast. The Blurred Cry;
3 sade, their
Second album is out, a shightly altered version of
their Of Skins And Hear debut is released OS and
‘managers mutter about mig-
> Year 1ours in other
Goqo players they are, 109. Flanking Kilbey are
Marty Willson-Piper.
1€S$ than superp, Behind
hammers a drum kit
Ow floor level in the

Whilst Biurred Crusade mo
melodic rock'n'roll sound, Themg;md’.a norn
have become han:.!er. taster ang 1ougher. They've
got rid of last year S sound guy whose idea of power
was turning everything up full tilt, by live the bang
seem f0 be gOing in  totally different direction from
the records.

The first time | mler\ue-uea Kilbey he said Fiahter
pilot — the hardest rocking song on Of Skins Ang
Heart — was about 10 be dropped from the
repertoire ‘cause il répresented a rock'n'roll style he
wanted to leave behind.

It's still there 18 monihs Jater. = "

<] think we just mtphy!vhn e p

———




Album Ghart
AIRBORNE,

Last Weeks
Week On -
1. DAYS OF INNOCENCE MOVING PICTURES 12 3
2. BUSINESS AS USUAL MEN AT WORK T2
3. JACKSONS LIVE THE JACKSONS 6=zl
, 4.DARE HUMAN LEAGUE 2.6 |
| 5. FOUR FOREIGNER 4 9
6. LAW AND ORDER LINDSAY =
i BUCKINGHAM 5 6
*.7. ACOLLECTION OF :
. GREAT DANCE SONGS ~  PINK FLOYD : 838
{8, GEORGE BENSON
. COLLECTION GEORGE BENSON 7
.BELIEVERS DON MCLEAN o
_WIRED FOR SOUND CLIFF RICHARD 8
11. TONIGHT I'M YOURS ROD STEWART 15
.DURAN DURAN - DURAN DURAN 3
13. SWEET NOTHING MARK GILLESPIE 25 4
14. TATTOO YOU ROLLING STONES - 10 ,
15. SHAKE IT UP THE CARS 14 3.
16. QUEENS GREATEST HITS  QUEEN 15515
17. THE BLURRED CRUSADE JHECHUBCH. . . 28 =1l
18. CATS AND DOGS ~ MENTALAS = W e
“ANYTHING 1823
19. FREEZE FRAME J.GEILSBAND 30
20. SONS AND FASCINATION ~ SIMPLE MINDS 20 3" .
21.0N THE WAY TO : Daniige AR I M E C HURCH
THE SKY - NEIL DIAMOND 24ek2=8 e
22. FEAR OF THUNDER PETERCUPPLES 19 3 H R -
23. SIROCCO AUSTRALIAN CRAWL 23 32 ( , l ‘
24. BEAUTY AND THE BEAT  THE GO.GO'S 16274 , e
25. SIMON AND GARFUNKEL  SIMON AND With - 3
COLLECTION GARFUNKEL 2175011 ith ‘Of Skins & Hearts’ taking off over-
26. FOR THOSE ABOUT TO _ : £ seas, the band’s second album is receiving
ROCK AC/DC E 26 11 S!millarfacdal'r'n. Almost With You’ the
' e > single from the album is also headi
27: -1 : eading for
27. CHARIOTS OF FIRE SOUNDTl?AFK 2 1 major success. The band will be i“ng :
28. THE GREAT ESCAPE RICHARD CLAPTON - Melbourne at the beginning of April.

. ALMOST BLUE ELVIS COSTELLO -
ANGEROUS MARIANNE
QUAINTANCES FAITHFULL 24
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PAUL CASHMERE: The new Church album
‘The Blurred-@rusade’ is out now, but firstly

[ — -
l l Il PAUL CASHME RE talks with Stave Kilbey and Peter KKoppes

CHURCH

Rl.c..hﬂfd "lﬂ"g

Marty Willson-Pip
From left 10 right, Retesseemses Steve Kilbey, Marty Willsc

let’s talk about the first album (OFf Skins and
Hearts) that has just been released overseas
and already is getting a pretty positive vibe
back.

STEVE KILBEY: Everything | hear is what I'm
told by other people, so | don’t know how
much of it is really happening because all the
reports you hear are a week out of date. The
last thing | heard was that in the States, this
massive list of FM-AM stations across America
have added an album track or the single (The
Unguarded Moment) to their playlists and
there’s been reviews in Cashbox, Billboard
and those kind of magazines which are more
concerned with the sales potential of records,
rather than analysing the music. They've
been good reactions though. They compared
us to the Kinks and called us a sort of power-
pop band and things like that, that I'm not
terribly mad on.

Billboard has compared the band to Irish band
U-2 and the Psychedelic Furs and Cashbox says
you‘re like a very early Who. What do you
think when you hear those comparisons?

PETER KOPPES: It's nice that they think we
can be that successful.

Have any of those bands influenced your
music?

STEVE: The Who? 1'd say everyone’s been
influenced by the Who a bit, only to a _small
extent. Certainly not U-2 or Psychedelic Furs
although I like both bands.

The new album (The Blurred Crusade) is a lot
more mellow, a lot more acoustic ;hqn the
first. Is this something you were aiming for?

STEVE: No, it just sort of turned out that way.

PETER: The songs pre-determine themselves
like that.

You've worked again with Bob Cleamountain,
aguy who worked on the Stones “Tattoo You’,
Roxy Music’s ‘Flesh & Blood’ and Bruce, .
Springsteen’s ‘The River’. He's produced all ¢
your records so far! o

STEVE: As far as The Church are coi':beim_ed;
he's the best person for us, to get us sounding
the way we want 16 sound, r :

Dylan said recently that these days, the
producer is getting to be the most impart-
and member of the band. Do you agree?

STEVE: | think the producer j fast five
years has started to become.a Sver.
function. We still would have made ﬁs‘:mtedum
without Bob Cleamountain, the actual sounds
just wouldn’t have been as good. T?e drums
wouldn’t have sort of gone ‘thump "f"h as
much clarity, and the guitars wouldn‘t have
ne ‘Yjingle jingle’ with as muchAclarlty and
i spare drum wouldn’t have ‘sjizzled’ as well,
;ﬂi as far as actual music input, it was the

Lyrically, the songs on the album have a very
similar feel. It’s like a collection of pages out
of your life.

STEVE: | wish | could answer questions like
that, | don‘t know why | write those lyrics.
Certainly there are one or two songs on the
album that are personal to me, but the other
lyrics are sort of like when you have a dream,
you sit down and think why did | dream that,
how did that person get in the dream. That's
how | feel with my lyrics. They're just dreams
that | write down on paper. | was reading
through the lyrics the other night and there is
some kind of similarity - there is some kind
of thread. 4

One track in particular ‘You took” gives a hint
to what the title ‘The Blurred Crusade’ is all
about. Is it you summing up your life?

STEVE: It's my life, it's the band’s life. It's
the life of any band going on the road. It's
- also a sort of metaphysical Blurred Crusade.
TheBlurred Crusade just has somany meanings,
and yet it doesn’t have any meaning at all. I’'m
. sort of reluctant to give emphasis to any one

- atall.

Your }naking a shart film for cinema release
at the moment! What's it all about?

STEVE: It's not just for cinemas. The last part
of the film itself which will be ‘Almost With
You’ detaches from the other part of the film
and becomes our film clip, which will be shown
on T.V. We just thought it would be a good
idea and was something that had never been
done before and I'm sure that the average-

Peter KogpPed
| G

er and

Ark’ or ‘Puberty Blues’ or whatever, would

-probably rather see something like we're

going to make, than an old Pink Panther
cartoon, or a film on grape growingin Northern
France, because some of the featurettes seem
to be pretty sort of senseless, and don’
r ey'r i
So | think people wil| enioyyth?s.s gg?f?e::snﬁ‘.
more people started doing this, there would
be some more interesting featurettes,

Peter, on one track o
tubular bells. . What
instriment?

1f the album you
play
made you use thar

PETER: Well, that's the b
with EMI, because itisa I::'“'It

Seeing the first albur pas o ct -
m h
overseas, when will yoy, i rafecome out
urred Crusade” therep . - co5'"9 ‘The

STEVE: Sumeo;}e's talki

in
July, but who knowys. | th&ibtc};lut June or
earliest, At will be the

When will yoy sta
T recordjp, :
9 again?
We recorded some
night, but who kpoy
?ut. Yoy'Ve ot r
ong wait beforg thin Prepareq o

YOu just can’ o
time. tkeep releasing thing cuse

All the best , the

band, not Bob-

person who goes in to see ‘Raiders of the Lost

4 . b
—-g e,

thanks for co':"t;?hg In, .é bUmh
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Voted Aust No 1 and No 2 Club
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Wed 31st — From the UK.
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THE CHURCH

“THE BLURRED CRUSADE”

THE_CHURCH.

The Church, a four piece contemporary band who've been in existence fon
Just over eighteen months have unleashed thein music on overnseas audiences.

The band's self-Litled debut album was released worldwide on January 18th,
1962 through Canrere Reconds in England and Ewrope, and Capitol Reconds
in America and Canada.

The singke "The Unguanded Moment" was neleased in Januany and 44 receiving
ainplay in all tennitonies, Ln Canada it 4s already Top Fonty. The self
titled afbum "The Chunch" has atso been neleased.

Fon a band whe wene about to give up Live performances aften five gigs, The
Churoh have come a Long way - and fast. They'ne Looked upon by many of
Australbia's top nock critics as the band with the most potential in.the
countny, and that enthusiasm L4 shaned by Australian Rock 'N' RoLl audiences
who've been packing venues throughout the country. Tn Decemben 1981 the
band neceived 3XV's Golbden Chant Award for Zhe Most Promising Band of the
Vear. 1In the nock magazines end of year critics awands, the band were
highty praised in the areas of best atbum, best single, best songwriten

and best new band.

The Chunch's foflowing encompadses many age gnoups, from the young, scheaming
Teens who've dragged Lead singer Steuve Kitbey off stage at Unden 18's Concents
through to those who Loved The Beattes and The Bynds in the early sixties and
have . §inatly found a vitak, meLodic band who take influence from that classic
period of Rock 'N' Rell and punch Lt oul edghties styte.



THE CHURCH

J i

T H E BLURR'ED-_CRUSADE'

Free with all new subscriptions this issye will
come with a copy of the Church’s brilliant new
album, ‘The Blurred Crusade’. Just cut out the form
below or send your name and address to |
‘ROADRUNNER SUBSCRIPTIONS, P.0. BOX 90,
EASTWOOD, S.A. 5063 with a cheque/mone Y order
for $15.00 and you will receive the next twelve
issues delivered to your home. And a Church
album. Go on. Have a little faith.
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A coffee bar in a shady sidestreet in
Carlton, that scene beloved as the
counter-culture of Melbourne and
popularised to the nation on the Sky-
hooks’ first elpee.
The Church’s Steve Kilbey and his girlfriend
swish in for a quick cappucino, and are in-
5 Church are based
in §; , they've found that audience reaction
to be more intense down south, and
“Unguarded Moment” sold heaps more in Mel-

Although this is the area where you can
frequently see Martin Armiger window shop-
ping unmolested or Russell Morris heading for
his favourite seafood restaurant or even the
iry Red Symons holding court at one of
the better known coffee bars, Kilbey's appeal is
slightly different. People start to shove and
Biggle, Moment”" suddenly blares
out of the The object of all this atten-

visibly reddens, stays on for another five
‘then finally leaves, embarrassed.
1: From a member of the

year, 1 thumbed through a

Church interview where, having virtually just
released their first record, they were bleating
about playing Madison Square Gardens alrea-
dy. '‘Cheeky sods", thought I, flicking the page
over.

The Church, as such, has only been around
since May 1980 — and last week they signed an
overseas deal with Capitol for America,
Canada and South Africa, and with Carrere for
England and Europe. The album will be out
there January — and after that, who knows?
Madison Square Gardens seems closer than
you can imagine. Still, will Church ever get
over the disability of being a band that makes
great/good records without necessarily being a
good live act? :

“I really don't know why Capitol signed us,
they didn’t say,” explains Kilbey, "but he
(Bruce Ravid, from the LA branch) came out
to hear us record the second album, caught a
couple of our shows and said we were the first
ones they'd signed for two years.

*‘Some people have said to us that we'd go
down better in England, but I think we'd go
down just as well in the States. ‘Unguarded Mo-
ment’ is being released in England in Janua
but they might pull out ‘Sisters’ as the first US_.

release.” o

= g

S

¥

So when you put the band together last year,
did you think it'd be that quick before the door
to Overseas opened? Some bands can take
years to get to that point.

““Yeah, I always knew it'd be quick. There's
no reason why it shouldn't happen so quick if
you've got the goods. I mean, it could take just
a week if you got yourselves together and
wanted it to happen that way, it doesn’t neces-
sarily have to work out that you've got to
trudge around this country for ten years and
make five albums befare they start looking at
you from overseas.

1 think the Church thing has moved very
quickly here, we only got to do our first inter-
view when the single was released, so ob-
viously the media didn’t think we’'d happen so
quick either,"

But Church’s advantage is that it’s a universal
music, in that it gives no clue as to where it’s
cnmllrég from.

“I'd agree with that, that's how the best
music should be, That's why it's taken so quil::‘iz
L mean, this could be the sort of music you
were listening to in America ten years ago, or
in Britain five years ago. You go back to that
mid-60s British pop period of the Beatles and

\Stones, they had that universaility too, and it’s

lom'a_‘l!llng that Church have always aimed

ﬁpat do the Church have to offer the world?
“I'd hesitate to say, because it'd be ex-

tremely immodest of me to say.""
*So be immodest, i

"“Okay, we're good looking boys, wi
well and I write excellent sm%gs. f:ll re:dlz‘.lhal!;
back and I'll come across as a real blg-head..
But | do believe that. I don't think we're ter-
ribly Australian, which I think can help us in
Britain because they have such a backlash
against _anything Australian there. In America
*;D: ;:3 t MVTlEnah;i{&diI;llily roblem.""

think it’s or & gmﬂ

that quick? . o esnie
D;Coursellt:lis. w shouldn't it be?**

n't you know that the faster
faster you come down? it T

“I don't believe that. If you know exactly

what you're doing, you can Stay up there for-
ever ... well, for a long time, anyway. Besides,
1 don’t see it as being quick. I mean, we've baeﬁ
around playing dives and all that sort of thing,
::d as far as I'm concerned, we have paid our
es.
In a year you've come up with two albums,
a . Iv'd h"‘ ate i

HIGH
SPARKS
ROM

LOW-

HEELED
BOYS

Christie Eliezer
goes to Church
and invites
confession

any new material. People want to hear the old
stuff, and we want to play stuff from the new
album. There just isn’t any room to put new
songs in, so I'll just keep ideas stored up.

‘‘Just lately, Sydney's been going crazy for
us too. I don't know why, because Melbourne's
always been more responsive towards us.
Maybe it's because we started out doing the
traps in Sydney and we became over-exposed
early in the piece. But these days we’re playing
Sydney about six times a week.""

You don’t seem the sort of person who actually
enjoys gigging.

“Ummm, yes and no. It's great to play to an
audience that is interested in what you're
doing. But when you go to an outer suburban
beer barn and you see a bunch of guys standing
there at the back drinking beer and you just
can't reach them, and you leave feeling really
funny — sorta frustrated and empty.

““These days, we don’t do good or bad gigs.
We do gigs where the audience gets all respon-
sive, and we do gigs where they don't. When
that happens, we get morose and upset, and
that's when you hear all these ‘I'm going to
leave this band’ stuff backstage! We're a bit
:ilg;astrung and we do take things very person-

“And these days, you get the crowds that
come only for ‘The Ungu%rded Moment' and
yoﬁ really can’t blame them. All we can ask
?n hope is that they have the tolerance to get
Itm the other songs. After all, I'm sure they
s!arted Belling into ‘Unguarded Moment’ only
after they heard it on the radio about five thou-
sand times,

The last time I saw ‘ountdo

you on C wn | thought
hen looked great —'1 like a flash band, and I
ca"“sh! all those ear-rings, scarves and mas-
T\}'a Were a clever use of a visual medium like

"“That whole ima, ing i

ge thing is just there (0
:m:is: l[l-'l. because basically we'n!. there for the
i k;low that sounds a bit pretentious, but
Ry Of us enjoy playing music so much. S0
it e did Countdown, we thought it'd be
T T':B 10 g0 on in makeup, it was a joke, and
Lt 0Pe it doesn't get in the way of the mu-

Whether it was 5 piss-take

or not, I think a lot
m&% bands let lhem::ltvell down be-
even looki 80t no idea of presentatlon of
“That's ve,
ally speak|

'y true. Australian bands, gener:
don't know what they're doing it

come across as really [
i ¥agons or look so out of date. |
rest of th irch really has much to do with
quite honest, Treos Laliah music scene, to be
pruunr.ati!:::'oru': tlh'; emssives cova wid

Ruitars oy 1€ Same standard

three” gy : ancard guy With
hatever, and the same oig perer e Rave



&e.en around for ten years. It's all wearing a bit
in.

‘At the same time, Church aren't exactly
darlings of the Sydney and Melbourne under-
ground either. We're somewhere in bewwveen,
we don't follow anyone’s rules or become prod-
ucts of what someone thinks we should be.

So whose rules do you follow? Your own?

“Well that's it, we don't follow any rules! We
don't really know what we're doing, we just
take things as they come and suss things out. 1
mean, if someone comes up and says, ‘I want to
try bagpipes and grow a beard for this next
track’ and we think it'll work, then we'll do it,
I'm not trying to be funny, we would do it."

I hear some odd storles circulating about the
band, they’re so bizarre.
# “‘Oh, they surprise us! I mean, there's been
this letter to Ram about how Mark and me sup-
posedly stopped and helped these girls from
being beaten up by rockers at a party, and then
a week later there was a letter from us com-
menting on it, and we don't know a thing about
this! Not a thing. I think people have a tenden-
cy to project their own fantasies onto the
Church. Judging by some of the stories there is
a lot of jealousy about this band.

I'll tell you one thing, every time we work

for someone from the ‘‘Australian music in-

dustry'’, whether we're dulng a photo session
or whatever, we end up upsetting people. We've
got strong views on how we want (0 project our-
selves, and when we want it done our way —
and we have every right to — then people go
around calling us bigheads. That's another
thing wrong with this industry — there are too
many people doing the same thing for too long,
so everything they do has the same style to |t.
When someone comes along and wants some-
thing different, they get upset.”

So maybe you're an obnoxious person!

‘“*Obnoxious? I don’t know If I am. I don't
know how ['d react to someone calling me that.
1f he meant that on a personal thing, | guess I'd
be very upset.

“But when I'm onstage and I'm doing my
songs then a few times | have (o be cruel to the
fans. | mean, sometimes they want to come
backstage for an autograph and a chat, and
sometimes it's just not possible to do it.

*“We're not a band that remains aloofl from
our fans, believe me. If someone wants to come
up and talk about the music, they can have the
whole day to have a rave. But sometimes . . .
look, just the other day we did a show at Festi-
val Hall, and we came out and there were about
500 kids all wanting our autographs. I mean, we
Est couldn’t do that many, and it wouldn't be

ir to do a couple and leave the others out, so
we didn’'t sign any.

“No doubt any kid who was wailing there
would have walked away thinking ‘what a

bunch of f-ing assholes, the bigheaded shits, mmmmﬂ=ml!mu&

putting down the people that put them up there
in the first place’. Sometimes circumstances
arise when you have to act, I dunno, obnoxious.

‘‘Some of the people who do come and talk to

us are a bit weird, a bit obsessed. I've been
reading about the way people would come up to
John Lennon and the Moody Blues expecting
them to provide answers for life’'s problems
and say something enlightening. And I haven't
got a single f-ing thing to say, I can't shed light
on anything!”
In years to come, depending on how long the
Church does last, 1 can envisage you ending up
as a producer, working in the backscenes some-
where.

1 used to think a lot about that, but I've
changed my mind somewhat. I'm only inter-
ested in working on Church's music. The other
day I was at ATV (studios) and someone asked
me if I wanted to produce a band they'd just
signed up. [ said no because I really didn’t think
I'd have anything to offer them.

“I'd rather work on soundtracks, I'd love to
go into the studios and do it all. Whereas at the
moment, I'm a popstarand I..."”

I take it you're using the term ‘pop star’ in a
cynical manner?

‘‘No, I am a pop star, technically. I play ina
pop band and people recognise me in the street

and want my autograph and talk to me so I

guess that qualifies me to call myself L I
enjoy being one; I enjoy waking up and ing
to myself ‘I am a pop star!’, except it can cause
problems when you want to have a quiet dinner
somewhere and people recognise you.

Let's go back to talking about your interest in
soundtracks.

*"The Church is just a part of what I have to |

offer, and I'm sure it applies just as much to
the other guys. I can't speak for them but I'd
like to work with music that's more atmos-
pheric and ambivalent and where there's no
pressure to keep up the dance beat. I'd like to
play slow sombre music, which I try to bring
into Church's music, but you can’t do that when
you're gonna play at Vicas Knees pub in Essen-
don, or whatever, where people wanna get up
and dance or drink to the music. There's some
talk we'll be doing solo things shortly, so
maybe | can start work on the soundtrack idea
soon.

'l dream about it a lot, actually. When I
watch TV, | always listen to the ‘incidental
music, the way it builds up and down to the
plot, and the wnf the musicians use the in-
struments so well. 1 don't know If you watch
these re-runs of Australian shows like Homicide
and Division 4, but the music's Fu!. especially
the bass player who's just brilliant in the way
he brings in different tones during the chase se-
quences. It's great!"

»

{

nically knowing their music. Can you read
music yourself?

*‘No, I can’t. But if I do soundtracks, it'll be
entirely on my own because they'll be my ideas
and you don't need to have to convince anyone
else that they're good and will work. That’s an-
other thing with Australian bands. They don't
realise you don't have to play brilliant guitar to
make good music. All you need are the new
ideas, the feel for it and the passion, and it'car
work,

“I'd love to do some music for a smart arty
French musical, can you imagine a scene with
two lovers lying on a bid in the afternoon with
the shadows falling through the window."
Speaking of striking music, did you ever hear
Brian Jones. Pipes Of Pan album, where he took
traditional Mideastern music and fused it with
Western studio techniques. It’s great ‘mood’
music, especially if you’ve had a smoke or two
before it. Adam Ant would give up if he heard
what Jones could do more than ten years ago.

“1 haven't heard it, but I wouldn't mind
checking it out.”

Is there a lot of friction when the Church
record? I get the impression there’d be a lot of
egos tearing at each other.

“Not at all. There's never any friction be-

ey —— ——

JUKE, October 24, 1981 — Page
lriausem;velrycme: s got tneir parts CIdE’l!'
neated. | do the and keyboards,
handles all the guitar bits and so on. There’s 8
strong understanding between us,""

}l"dunmlmw-unhmmyurpumli
e.

*“(Pause) Err, 5 if you
hﬂv!f;o.” ) Err, okay. (longer pause) If y

You share your ho ur
chick? 9 use in Sydney with yoi

"‘No, with someone else."”
Is he in the band?
“No."

go You go out much when the band’s not play-

"Hardly ever, I just sit at home.”

And what? Watch
Martians? TV? Read books? Talk to
_“'No, I do absolutely nothing! It's true. I just
ggﬂgr: el‘l:ls chf;i:;land[ lydo absolutely nolhlné. I
en relish it. [ sit the;
30 anythidy re for hours and not
I'm Inclined to be sceptical about bands like
Church that travel too fast because they In-
variably burn themselves out, Eric Clapton
;::f’ s:’nth :ltln,n( nd]rock band #ﬂ?ld last for a few
en disappear. t do you think
a theory like that? e ¥ o
*‘I don't know. A lot of people start to believe
in their own myth and think ‘now I'm a star, I
can start putting out shit and people will still
buy it," and they start coming up with some
second-hand cliched music. I think the Rolling
Stones are a prime case, they've been that way
for six or seven years. Everyone says that
Tattoo You is the best thing they've done for
years, but I heard it the other day and it's just
terrible. If Church had put that album out,
lthey've have been slammed something terrib-
e,

‘‘Rod Stewart's another case. I liked his first
solo LPs and I even liked the Faces, but once he
started playing the big star in Los Angeles with
Elke Sommer (it was Britt Eckland actually - ed)
that was the end. I mean when you're sitting in
the sun by your pool, why the need to go and
write another song? Stewart's the classic case
of a rock star who's got bloated and rich. Inter-
estingly, I think only David Bowie's managed
to keep that quality — each album is just as

0od as the one before."
on't be surprised if it happens to Church.

“'Oh, look, it's started already. You try very
hard to resist it, keep coming up with new ideas
all the time, keep trying something different,
But it helps because if a song I offer the band
and they don't like it, they won't do it. We won't
do another song like ‘Unguarded Moment' be-
cause we've already done it once. Yet another
Australian band would probably sit down and
say ‘right, that was a hit, let's write another
one like it and have another hit’, If it happened
to Church, I'd bail out instantly."

But what happens in a year's when Church
are a big money- concern? You think
they’re gonna let you leave just like that?

“'How're they gonna keep me, use an army?
If it became stagnant I'd llust quit. In the past,
various members have quit and then rejoined if
they thought that a certain thing in the band
was lacking. I'd have no hesitation about lea-
ving this band if we started to rehash ideas.
Shit, the last thing I want to do is to end up like
the Rolling Stones!" o

Sl
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The Church/

Moving Pictures

Venue: Earl’s Court, S1. Kilda, V.

Just across the road, but
a head band's flick away,
English nouveaux roman-
tics Duran Duran were
oozing and pouting their
stylish synthesised pop
to the frilly shirt brigade.

But in the big beer barn now
known as the Earl's Court
Venue, Australia was flexing a
bit of its own musical muscle
with Moving Pictures and the
Church in the EON-FM Inge-
nious concert.

Long, anxious queues waited
outside. Inside, the punters
were packed in. A cattleyard of
wall to wall bodies, 2000 or so of
‘em, crammed to overflowing
like the tinnies they clutched so
fondly

It was a testimony to the pop-
ularity of these two most popu-
lar bands, who could hardly be
at more opposite ends of the
mausical poles

The Church have won an ar-
dently dedicated following with
their heady, intensely powerful
melodic rock. Moving Pictures,
on the other hand, are ready and
eager 10 please, much more ac-
cessible with their up front
good-time rock 'n’ roll.

Firstly the Church. They
basked in a stunning lighting
intro, a weblike myriad rainbow
of colors across the stage, pha-
sing into four laser like white
beams against a smoky dark
stage. It was eerie and unselt-
ling and set the mood for the
Church in their paisley shirts,
pale complexions and intense
expressions

Pity then they got off to such
E chy start
key 1o the Church is the
preciseness of their individual
playing, and then the overall
interlocking. For a while it was
all a bit lost in the huge rowdy
hall, a bit of a blurred crusade
But gradually the llying fingers
and concentration gelled, until
reing a stunningly
rful and textured set

They
good m

al 1o draw on, from
away “Too Fast For
rling “Interiude®,
the Intensely rich **You Took".
I's moody, melodic, romantic,
and live, the Church are harder,
faster tougher than on vinyl

This blend of the earthy and
the ethereal is elevated by Kil-
bey’s abstract ‘deep without
meaning’ lyrics and evocalive
sing speak vocals. He really js
an unseftling sort of bloke. Ego-
maniac or little boy lost?

The band can stretch out, be-
cause the anchor of drummer
Richard Ploog is so solid and
the interplay between Rultarists
Marly Willson-Piper (a real ta-
enl) and Peter Kappes so pre-
cise.

Personally, they've received
flak because they don't go out of
their way to win friends, Not
more than a handful of words
are spoken on slage. It's g
strange and unsettling blend of
arrogance and genuine |n.
security that demands an gy
dience stand off, pay attention
and appreciate.

Occasionally the sheer emo-
tion breaks through, as in the
brilliant “'Unguarded Mo-
ment”". which won them the
crowd's complete support. |t
rocked and seared and soared
and swirled round and round the
hall, as precise and controlled
as it was frantically furious,
until rv:lrzunt was captivated.

Even Kilbey let loose with
few dance steps. It easily won a
riotlous ovation, which carried
through “Almost With You"
and the rivetling encore “'Is
This Where You Live.”"

At the best, the Church are
righteningly powerful, but not
of the one dimensional type.
Thelrs Is :drlch. Intense and tex-
tured sound, as masterfully
_cuted as it Is hellishly rr-z
orgel Kilbey's egomania or
tellectual (e

t such a wealth.of ¢

understand the rare blend of ar-
rogance and insecurity that will
always make them somewhat
offensive and unsettling, and
then, appreciate one of the
classiest and most talented
bands around

The musical aims and accom-
plishments of Moving Pictures,
the punters favorite are totally
different. Within seconds of
taking the stage, il's obvious
that Alex Smith is the prover-
It was the first
*en the band, and
frankly, I was disappointed

They're undeniably a well-
above average solid, rock 'n’
roll band highlighted by sa-
xophonist Andrew Thompson
and the physical and vocal acro-
batics of the ever energelic
frontman Smith. The success of
their debut album is proof of a
good blend of catchy songs, and
these benefit from the tougher
live treatments

But having seen one Bruce
Springsteen in concert, I can
assure you that this is a very
pale imitation. As with Clar-
ence Clemmons, Smith and
Thompson duelled vocals and
sax, played to each other in
movements, and generally re-
worked the antics that, to me,
Springsteen and Clemmons
have made totally their own

Smith is right up on the art of
showmanship, and worked ama-
zingly hard to win the crowd,
constantly encouraging sing-a--
longs. hand claps and general
excitement.

It might be their lack of ex-

perience (staggering success
has come quickly), nervousness
or simply because they're still
striving to find their own identi-
ty, that gives rise to a perform-
ance that is just a little over-
played, over-stated, over-activi-
ty.

They can afford to ease off
and probe something more indi-
vidual, Their songs, particular-
ly “Round Again™, “Solitary
Thing To Do” and “'So Tired™
are easily appreciated,

Finally they got to That Song,
and a shivers inducing mass
sing-a-long it was too. It's over-
whelmingly captured the imagi-
nation of the masses and is
probably destined to be the
single of the year.

From there it was down the
home straight with ‘*Bustin'
Loose™", “Joannie and the Ro-
meo” and an encore of “'River
Deep Mountain High, '

Moving Pictures are exciting
and capable, but I'd question
they're individuality. At the mo-
ment, they're so totally up
front, that although they're en-
tertaining, they're not forging
any new ground, I look forward

to seeing them when they're,

they're own band.

To these ears, the Church
were well and above the more
musically capable and creative,
but I'm a firm favorite. The
punters were happier to sing a
long with Alex, the much loved
little boy in the corner shop.

P =y

— CHRISTINE CAMP_

31



The Church are:
STEVE KILBEY

MARTY WILLSON-PIPER
PETER KOPPES
RICHARD PLOOG

They have just released their second

album

‘The Blurred Crusade’,
are involved in a live toyr to pr
the album, and pla

The interview
EMI  Melbourne office. Al in  the
band were present €xcept Richard Ploog.

They
omote
Y their music.

Was held in the
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NEIL: How did your champagne breakfast
. g: the other morning?

TEVE: Ah, not very well really, | mean it
was early in the morning and not many people
turned up. Who wants 1o go to those sorts
of things anyway? We just had to make the
obligatory appearance really.

Do you enjoy doing those sorts of things?
PETER: Ahh, sometimes.

STEVE: We enjoy doing interviews with
reputable magazines like Vox (laughs).
PETER: We do!

The thing that shits me about rock papers
is that every time a band brings out a record
there is a big media hype with interviews
that are wsually the same and very boring.
STEVE: Well we know you're going to come
up with some very interesting questions,
so that's why we're looking forward to it.

NEIL: Dave Studdard, who has really strong
opinions on everything, says that ‘You really
suck up to the record companies,” he feels
a lot of your success is due to this.
STEVE: Oh, is that what he feels?
MARTY : Who says that? Christie?

No, no, Dave Studdard (Tactics).
PETER: Ahhh, that's it, that's the reason.
STEVE: His music is far better than ours.
You can print this, | was just looking at a
thing, umm an EMI umm computer read
out, it says how many albums have been sold
and in the last two weeks TACTICS have...
‘Glebe’ has sold the phenominal amount of
sixteen, which obviously goes to show that
if you don't suck up to record companies...
PETER: If he’s got so much confidence why
doesn’t he spend his own money to promote
himself?
STEVE: Whatcan | say? Seriously, what can
| say? Is that.that's the reason why people
go out and buy our records, because | suck up
to record companies and people don’t buy
his records because he’s maintained his firm
stand, he won't sell out!

the time with our old v ummer and when we
first started out there were some really hor-
rible posters printed, but these things...it
all just happens and you turn a ound and say,
Whal's happened, how did this happen?’
It's just too late theie’s nothing you can da
about i1, | guess | should suck up to record
companies more and things like that.

It's not just that. | mean our paper gets
it too. Being accused of selling out.
STEVE: You know it's the people who say
‘sell out, sell out, they're the people who
have never had any success. How can we
be a sell out, we never gol a double platinum
like Australian Crawl, so how can we be a
sell out? Where's the point you cross? As
spon as you get a gold album? As soon as
you cover your costs? We just cover our
costs, as far as selling in Australia, and people
just don’t realise, you don’t make money in
Australia. | don't know, in the olden days
when you were successful, well that's what
was supposed to happen.
MARTIN: If you want to make expensive
records then you have to be equally succ:
essful. Frank Sinatra sold out cause he
made a couple of million,

1 ‘guess it d ds on your i
of success.

Aunyone got a cigarette?
STEVE: Sure a CHURCH BLURRED, CRU—
SADE FILTER. I'm not saying we've sold
aut but we just bought a cigarette company.
MARTIN: Don't smoke the last half, it's
got acid in it s

1 suppose it explodes zfter that
MARTIN: No, the cigarette doesn’t, you do.

The lyrics, what are your lyrics aiming at
now. The lyrics on your last album seemed
very reflective, Abstract observations.
STEVE: Just read some.

{Very. long pause)

Yeah, well 1I'd have to look at it for ages
before 1’d attempt any analysis on them.

you put the record on,
STEVE: Yeah, | always like 10 buy alhums
Ly e
. But they're not
Pu! there as poetry in their own right, It's
just a lot of people like 1o know what the
words are. | do think they are pronounced
clearly on the record, a lot of people come up
to me and say, what was that lyric, what
' i was
that lyric? so that's just a guide to that really,
NEIL: | was reading an interview with you
in Juke.
STEVE: That was a very amusing interview.
It was opcning up huw you stood our from
a crowd, with the well groomed appearance
with mascara etc, a lot of people would call
that vanity.
STEVE: | mean, well what is it?
PETER: It's New Romantic (Sarcastically).
STEVE: | mean everything s vanity, isnt
1?7 She wrote that, | didn't, am | any more
vain than,.a girl wears mascara and that
isn’t vain and | do and. .actually | have to
point out that | never wear mascara, | only
wear eye liner, mascara's that sticky stuff
you put on your eyelashes.
What brand do you use?
STEVE: Max Factor, what happened was
that some of the stuff was very hard to wash
out, and I'd got up the next day and it was
kind of smeared all over my eyes and |
couldn’t be bothered washing it off, so that's
why | had lashings of mascara and eyeliner
on,
Do you use nail polish at all?
STEVE: No, never, we only use eyeliner
because if you're playing to a lot of people,
it just helps the people at the back to define
your features a bit more, not for any reall
vanity or anything like that and it makes you
look better, everyone is trying to present
some kind of louk, so that's just part of ours,
to wear a bit of eyeliner because it defines
your eyes and makes your face more interes-
ting to look at.

and

We talk technology

marketing.
Do you like the marksting aspect of 1t
STEVE: What do you mean the pusiness?

about Devo,

The packaging. Like Dave Mason (Reels)
would probably derive a lot of pleasure out
of making a K-Tel advertisement.

(Very long pause).

Does that make sense?

STEVE: Honestly, we are one hundred
percent concerned with the music. So
obviously the marketing thing sort of
tends to get beyond your control and there’s
a lor of hassle in that, just so fong as it is
teasonably sane that's the main thing,

PETER: It's something that we want to be in
control and aware of but let someone else
execute.

MARTIN: Well, | never thought it really
effects us, but if you think we’re selling
out...

No, no, a lot of people in bands really
do like that side of things, that’s all pant
of the enjoyment.

MARTIN: We like to put our taste int
covers and things and advertising and stuff,
posters.

Do you like The Reels?

STEVE: | really liked ‘Shout and Deliver'
but | must confess | don't like much else
of what they've done at all.

| think they're one of the best bands
in Australia. Talking to Dave Mason, you
ask him, Why are you doing it?’ and he'd
say, ‘Cause there's nothing better to do'.
‘PETER: He must do it because he loves
music. 3

Well yes.

STEVE: I'd much rather be doing this than
working on 2 bus.

Nhat are you interested in talking about?
STEVE: | don‘t know. | don’t think people
are interested in all that stuff about how we
wear make-up.

11'm not saying we've sold out,
but we just bought a cigarette company 2

Not only him, but a lot of other bands
have firm ideas and that usually means keep-
ing yourself in an impoverished state for the
rest of your life.

STEVE: Fine, fine. Everyone should do what
they feel like.

Have yours asked TACT ICS where
they got their name from? (Voice unsure).

NEIL: Tell me.

STEVE: Let him tell you, he’s an honest
person, Well, put it this way, we don’t want’
to give space talking about those guys cause
they're just..what's the point?

: They're not goint to climb onto our
fucking success cheaply. Let them suck too.
{Person’s voice uncertain, | can’t tell who
1t is. Not Kilby).

Stuart (Coupe) seems to think that
you're the great Australian hope overseas.
STEVE: Yeah. | agree with that.

Don't tell me, you've got something in
the pipeline.
STEVE: It depends on the success of the
album. If it keeps on doing as well as it
has we’ll certainly be going over, but if
it stops being successful then we don’t it's

just all demand really. | mean we're not
A0ing 1o pay our own money 10 9o over there
ad do it, mainly because we're not fin-
ancial anyway, We've got to wait for ane of
the record companies overseas 10 sav., “Well
you're doing so well we're going to pay for
you to come out and promote the record.”
And that is basically it

Do you have much contros over the prom

otion of your product?
STEVE: Yeah, we’ve got pretty much control.

Things get out all the

time that you just

haven't got your control over, and then that’s

50

infuriating, like photos get put out all

PETER: Why do you analyse everything you
do?

I'm a critic, | criticise...It’s aweird position.
MARTIN: What do you look for in a lyric,
co you look fora messaae?

Well, sometimes | look if the words
are not necessarily there for a reason, but
there as an instrument, like words to make
sounds.

PETER: Words to make sounds?

Yeah. |
PETER: What , sort of like jaggered and not
much meaning in the message?

Yeah, well sometimes. It depends on the
type of band and their music. : ;
STEVE: No, well basically, the lyrics on this
album are just vague abstractions and
thoughts, same as the last album really, just
very... 2y
MARTIN: Steve's lyrics are very open really.

Do you enjoy seeing people read into
your lyrics?
STEVE: | don’t know if | enjoy it.

Find it interesting?

STEVE: Yeah, it's really interesting

PETER: People’s imaginations are interesting.
STEVE: It's all so flattering when you find
that people want to read something into it,
although |‘ve gone on record time and time
again saying that the lyrics don’t really mean
much, people continue to interpret the
and derive pleasure from whatever,
even though I've been hone
know what they mean either

them,
st and said 1 don’t

{ mean just the fact that the lyrics are on
the back of the cover does make them a
pretty important aspecl.

PETER: | think they're yood enough 10 read
on the way home from the record shp before

PETER: It's amazing what things people
think.

Do you think you have any strong morals
about what you're doing and how you're
doing it?

STEVE: Not really, we're just a group that's
all there is to it, | just write a song and we
just play it.

3ut in order to get there are you happy
1o use as inany people as necessary?
STEVE: Use is a very loaded word, | don't
think we use people. We've always had
fantastic relations with our road crew.and I'm
always very concerned about them. 1'm con-
cerned about anyone who works for is, |
would never use anyone. | would never use
anyone in the sense that | would step on
someone’s head and push them down so |
can get alittle higher up on the ladder, but we
make use of any facility to get where we want
to go.

Where do you want to go?
STEVE: Well, we want to be more and more
successful — sell more records, play to more
people and be able to do more things. And
that's not because we're capitalist bastards,
it's just that we're on this level and we want
to get 1o the next.

Vox has just been ‘absorbed’.

STEVE: Does that mean you have to
interview boring mainstream bands like the
Church instead of all the fascinating under-
ground bands.

No, we go on interviewing underground
bands and they won’t mind, it's just main-
taining your old readership and gaining a
new one. | guess with music it's the same.

Several paragraphs of my boring dribble
edited.

From then on we talked about their music,
drum machines, studios. It was talk that
supported the importance they place on their
music. It is their prime motivation. Kilbey
feels their music is heavily reliant on their
drummer, Richard.

There is nothing better or more interes-
ting than a gquy going off his nanna on a
drum kit."

When you get so good at an instrument
instincts take over. You forget about what
you are doing, it's all feelings and your
fingers play by themselves.”

‘] like human elements because | like
random, irrational silly things. The lyrics in
my songs are very emotional and introverted,
there are no flying saucers, etc. In keeping -
with that the music i1s the same way, =&11Dey

The tape stopped. | was asked not to print
the part about Tactics. Kilbey thinks it's
gone on long enough. Several of his other

reasons which | have excluded were based
on gut emotion and opinions based on past
EeXPEerieis «s,

Everyone has got a skeleton in the closet.
People are going to try and rattle its bones.
If you are happy with your own actions,
ignore it and don't let it get to you,

Too many of my interviews cover ‘selling
out’. It gives the wrong impression of my
views but always hits a sensitive nerve,

Sometimes | like to discuss or read about
the actual music, but 1t depends on what
sort, You shouldn’t have 1o make too many
precious dissections about rock ‘n roll, Mostly
it speaks for itself,

i !I"\e e Vnoc:assu)naﬂy enjoy wat
o A'S ight or a really bad late

nything that lets you know
J bit more about them other than their music

NEIL BRADBURY




notice to the media

By Bruce Elder
Sy tD)

NS ESre)-

'VE JUST HAD ENOUGH,"
says Steve Kilbey, giving
notice that this is his last inter-
view ever with the Australian
media. "1 see myself turning

into this ridiculous persona that's
7';&1 created for me by people in
_the press. They've totally and
" deliberately misrepresented things
#.’VMEveé'mdthgsm
| p:qlle with a ridiculous grin on
sépding myself up silly,
‘were
‘humga hmgs :né would under-
_stand. don't  wke myself
seriously. T don't think I'm the
best songwriter in the  world
" Everyone says things they don't
mean. | find mysl‘"mthe_posmon
of having these things written
. down. So what you think one
week, you have to live with for
lhe rest of your life. So basically I
! don't want o sce this character
mtm:d. bnm\u: it isn't me.”
I Kilbey

songwrilter,

mﬁﬁﬂnﬁnhmﬁm
| Church

Clt md.lhlyd:pﬁ.lﬁdaxdymu,

mamac as much of the popular
and music press would have us
believe thea how does he perceive
himself?

“I'm rerribly average. Ordinary.
Middle class. A person whose
function in society is as a musician
and songwriter. But instcad I've
seen a Muhammad Al figure
being created, saying Tm the

greatest,” T've got the biggest ego.™

I'm really insecure.”

It’s this admision of insecurity
that’s really the key to Kilbey and
the explanation for both his sup-
posed egomania and his deter-
mination © bow our from the
publicity merry-go-round. He is
sensitive and, like so many musi-
cians before him, he has a naivere
easily . exploited and easily
misinterpreted. In twelve months

|'hie’s beea shor from anonymity to

‘stardom and he’s stll uying w©
come o grips with the shock
involved in such changed circum-
stances.
"*A year ago | was a guy sitting
in a bedroom with a tape recorder.
Nubody wanted to know about
hcs:ys"Naw I've got all
lhlsfounmmcantonly&un

| Australia but people around the

watldmsum:gmh:mn:
aware of ps It just makes you

| these  shores,

@_ oo

MUSIC

v<7

Carrere,  their
English record company, recently
seat Dave Lewis from
magazine out to interview the
group while they  were in
Brisbane. Not long afier I spoke to
them, Capitol, their North Ameri-
can label, flew Kilbey and Peter .
Hebbes to Canada for a promo-
donal tour to compound the ¢
30,000 sales which have already | o
occured there with the group’s =
debuc album. They're currrently b
Top Ten in Sweden and the !

and seeing this is the last inter- | who've come and all those people
view, I'd like to thank genuinely | who continue to come.” a
and sincerely all those people

albom s selling steadily Tj{ .
‘throughout Europe — especially Ujﬁ" ap -IWED N & CHZ]R S
in Germany, Holland, France and an H SDéY C[{

England. i 17,

Ask Kilbey about his aspir-
ations in America and he'll give
you the kind of eliust answer
Englishmen have been offering
since 1776: “I'd be happy if our
albums never sold in the Sates. 1
want success in civilized places.
Obviously I want to be a success in
‘England and Europe and Canada

Once back from Canada, Kilbey
and the Church will be doing a
big venue double-headline bill
with Moving Pictures and then it's
‘back into the studio with plans for
anew album before Christmas.

So with this level of success, is

iy '."

Kilbey happy with the rapid rise CHURC T‘o“
of his band? CORREC jled Chris
“1 can’t define my own haﬂn { 1n error last jssue we ¢a :aget.
ness anymore. | know all of chis | [ Gilbey The Church's mai
{

bad press has made me fairly

“when of course he runs the
. It distresses me to get

that handles ““5" 4

company n
letters from people saying I've | jpublishing and 'e‘;:i':ha§| Chuug- i
bought all your records and now 1 res! mana'.!:f; gently and added
don’t like you anymore because ﬂ"ec‘edl L he were nol

nd he s
“|l‘::::p“:y‘w th the article in- =
“no

n
sounds thal Mr G@lbey had take
‘R exceptton w‘m& mqueul'\

I've rcad all these nasty things |
you've been saying. If what I'm
saying in the press is preventing
people enjoying the music —
which is why we're here — then [
don't want to be a multi-media
personality. I don’t want t host
Cosntdown. | don't want 1o go on
TV shows. 1 don’t want to be in
the newspapers. I don't wast to be
Mirror Man of the Week. 1 just |
want to be a guy who plays bass |
gum:.wnmsongsandd-:hnd
of thing.”

And yes, before he bows out,
hed:uhln:fcwwovdsfwthm:
people who have supported the

=

produc mnge The Church
Chagmymm‘;demty ndewveth: Kil MARCH 9aud University
“I'm rantl Hownaunus:Zl 10 Naundn:: *:ol.‘ellgold A
: 1 Grand Hote
antgnd lmk ouc over this sea’ 1
of faces and thi ‘these people 12 QIT

12 Thompson's Hote!
. 14 Jet Club
18 Newcastle

hﬂtmmcmhﬂrus.lm always
my:hnkfulwptoplewhohke
usth'comealongmddnqp-y

their moncy. They drive their car 19 San Mingue! |

and have o find & parki 20 Family Hote

They ger hassled Wﬂm 22 Sydney Umversgr 2
and get pushed around and beer |. 24 Gabto Leagues u
mhmthm.ndw_h 26 Comb and Cutter

in their cyes — all to hear us for

27 Sylvania Hotel

28 Avalon Beach RSL

an hour. I think that's fantastic

Victoria
31 Waltzing Mati

\da Hotel

1 RMIT 2

2 Sandringham Commo

3 Sentimental Bloke (early)
Jump Club (late)

4 Prospect Club (late)

6 Toorak State College

ore
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leadership.” Mao TwTuﬁ. June 1, 1943.

" to me Donald, | wouldn't release another
dng;;':;ﬁ ;:ﬂ- album. We've already got new material in
the can which is fantastic. But which can't come out, cause
we have lo, its In some rulebook somewhere, that when
you release an album, you have to release two singles off It,
in Australia. So If | could get out of thal | would.

Steve Kﬂboi_ March 1982.

Pop is the perlect religious vehicle. It's as if God had
come down to Earth and seen all the ugliness that was
being created and chosen pop to be the great force for
Love and Beauty

Donovan, '‘Queen’ maiazine (1966).

“Like we recorded the album and then we were lhinkln_g
God, what are we gonna release as a single. And Chris
Gilbey called us in one day and said, “We've gotta _gel a
single, boys.” and we went aaagrrrgghhh. He said, We{l
the mos! representative track is ‘Almost With You
although its obviously nol going to be a hil.” We agreed

Steve Kilbey.

“True poets will agree that poelry is spiritualillumination
delivered by a poet to his equals, not an ingenious
lechnique ol swaying a popular audience or enlivening a
Sottsh dinner party.”

i Robert Graves, The White Goddess' (1946)

lly | would never write anything like that you see.
wiad b ite_that song (‘To Be In Your
Eyes). | really wanted to wrile a song -and |
theught, damn it, you know, about the songs | feel that I'm
sed 1o write, that I'm obligated to write. | wanna write
ﬁa a very liberating experience. Cos I've gone on and
\ a few more like thal. But for a while, | was a bit shy
#bout showing the song to anyone. | don't know why. It
Just seemed a bit, kind of ... when | was back in high school
and lirst started writing songs, | used to write sort of
embarrassing lyrics. Protest lyrics or something, and
naturally | was pretty shy about showing them to my
Iriends. Cos they'd go, 'Oh God, listen to his lyrics’. And
now | feel more confident cos I've got the lyrics that are
masked in a web of | don't know what.”

_I Steve Kilbey.

m"Good rock stars lake drugs, put their penises in plaster
pars, collectivize their sex. molest policemen, promote

sell cunosily, unlock m i 1
. yriad spirits,
Ireedom ang bulishit, < S

Richard Neville, ‘Playpower’ 1970,

2 ol M‘WMIMM
grand g at
©d tradition of being romantic et p:nm:.“-l 'r;‘h'!
Steve Kilbey.

There was the sh,
PRl el ared enthusiasm lor sadp-
s rillers — T, ”I:anFrom UNCLE" #f:ljigcngﬁs,c
il £s. 8. in all of which aflsciie, ;
means fo g niy. 1o be cool,~ i

Jatf

"How can a supreme being inhabiting eternity have a
purpose? The absolute, the all, cannot change; how then
couid it wish to change? It is essentially illusion; and the

EEEL
gﬂgﬁgﬁu




1 was really cut up at
ing document arrived i
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at of a mushroom

“Flower Power was crippled from the off, anational joke,
but the serious end of pop had learnt cunning. They left the
flowers o kiddipop and concenlrarecfi on eg;;zg:a Eq’ra

round lacels — on love fally.
i s Undwg' Meily ‘Revoll Into Style’ (1970)

- ‘s one love song on the album. And
g Tosel o bres T byl oy
love
ms(’::a g tion. Most of the album is
about &

Steve Kﬂ‘bei.

“What pop does; @ me very rich. As a result | haye
big dreams . . . ters and musicians and everyone
can come from all over the world with their dreams And

we will say: 'yes, you can t dream. Here's so much,
doit.”’

ovan (1967) in imar's ‘Al You Need | “'m
Wmaé‘mm

g —— == =

jt dawned
“About halt way through 188t YOOT e ipat,
mhgo.ld-"g‘:odvmﬂw'"“"‘munﬂt
start ; g f
:‘:d get thmwn“:m m business after W
:‘\:r:?l to do u‘?‘m day | can sit mylﬂ"'
's a record | made. And when d%go’l" And 1

well, I've achleved my ambition, Then It started ': we
me last year, when we did the double llﬂql. an

were making the album, ‘Blurred Crusade’, | th0 Ini ‘0l
music could happen overseas' | didn't really

Skins and Heart” would be successful over theré, 80
discounted that. And my faith has been growl steadlly
from that point on. And now | have every confidence we
can do it. Al least In some countries oversens.”

Stave Kilbey.

g

“Then its ime to go downtown
Where the agent man won? lal you down
Seli your soul to the company
Who are there
To sell plasticware
And in a week or two
if you make the charls
The girls will tear you apart
The Byrds, 'So You Wanna Be A Rock'n'Roll Star’.
(1

966)

“The other three members are very image conscious of
whal the Church should be. And they're, Peter and Martin
especially, and Richard now, have formulated how the
Church sounds. Probably more than | have. I've writlen
songs and those three guys have made it sound the way It
does. So | have to write with them in mind all the time. |
mean if you write a song thal's in any way comy, then
Richard just goes berserk. Richard's very, very, being the
youngest member of the band, he's very consclous of what
will be hip to play, you know. And so they prevent a lot of
things from being played. Which is a good thing, but
someltimes | think its a bad thing."

:

“At that point Geofl became aware ol the smi
incense, of the slow. soft beat of a tom tom oulside
time’, said the Master. ‘Acolytes, prepare the visitg

Attila Zohar. "Kings Cross Black Mag

“When we were doing the animation for ‘Tear It All
Away', Paul Patty was in on that, and he's sort of like an
enigmatic genius. And he said, ‘What's the new album
called?” and | said, 'The Blurred Crusade’. And he said'l've
got some pictures of some knights holding up a bird.' |
could imagine whal it was like, so | said, great, we'll use it
As soon as the band saw the actual drawing everyone said,
“That's it. This will have to be the cover.”

Steve Kilhei.

“ 'Damosel, said Arthur 'What sword 1s that. that yoneder
the arm holdeth above the water? | would that it were mine
for 1 have no sword.'

‘Sir Arthur, king,” sald the damosel, “that sword s mine
and if ye will give me a gift when | ask il you ye shall have
i :

‘By my faith." said Arthur. ‘| will give you what gift ye wili
ask.""

Sir Thomas Malory, ‘Le Morte D'Arthur (1485 )

“I'm very proud of it (‘'The Blurred Crusade’). | don't think
| could have done anything better at the time."

Steve Kilbey.

"He started a three hour ra about
Eas e”
drugs, politics, the nature of Eod and me;r?{; ;-‘r
divine system. Laughing at his own brilliance,
rém;?;{ fonl’l.”lurnu-rg us on. Einsteinian phys
uadhist philosophy translated |
rhythm of acid-rock hip." Mo e A
Timothy [
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SHORTS!

THE CHURCH who recently completed their succe
Blurred Crusade Tour” with sales of the album over 30,00
have been busy recording and filming in preparation for a
spring release

This week. guitarist’s: Peter Koppe:
Piper have left
doing publicity

for Europe where they will spend six we
for The Blurred Crusade, which was rel
in all European territories on July 6th

Steve Kilbey will spend that
album

time writing songs for the third
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A /
| {ETURE THE
scene if you C:."'
Having escape

from the seemind ); b
endless ravages © o
British win:erf, you
been catapault®
across to the D'gerro
side of the war.li
the sea. sun an ;
Castlemain XXX of @

charismatically
christened resort called
Surfers Paradise.

il wobbling from
;orsnbcl:.hvng like 33 hours of
flying. you stroll into the
darkened and plush
surrounds of the beach-front
Grand Hotel. v-;hich m;re

.- resembles an up:
::::Jevl, version of a Northern
working men’s club than a
git-down rock venue ar_vd‘ :
where a crowd of ‘surfies’ in
shorts and beach shirts are
bustling round the bar
bellowing for voluminous
jugs of feaming lager and
occasionally chatting 1o the
sun-beachad honies they
have in tow

Every sip of beer you take
seems (0 be topping up the
battle of vodka you wiped
out 1 break the tortuous
tedium of the harrowing air-
flight and you are starting to
became just a little unhinged

- suddenly. . the
* deafening disco is abruptly
- cut off and four shadowy
figures troop onte the dimly-
- Airgrage and the air is filled
- with.a moody. churning
- drum and bass beat before
being cataclysmically split
* asunder by a spine-tingling
- wall of richly jangling

5 4, -
5 - x

MARTY WILLSON-PIPER

HE ONLY stumbling than can ruffle and offend

block | can foresee others, yet balanced by a ——

;nln‘king T’ht ‘CI':ut;:h degree of self-confidence e

zlter, in fact, is the d shini e 5
* band theme#lves: onstage Dt "alem'mathis

Maﬂe an indivisible unit appa’rsn( c'nm:eit 1
il - lessly tlcgether It’s the same str

wn musical vortex, insolent Bﬂ%ﬁ
but offstage they are as il n

diverse a collection of
individuals as you could

imagine.
IHalling from the murky e
grime of Liverpool & only power at times, in esque j; li
S ngling guitar and the

two years in Ausi context
of the rich p i

ﬁl:-r:l7::r1g.'sh' harmonies that pours weird and wonderful
Wi pey : the two guitarists with thei a"sanse[n_:ants and effects.
Jovia) 2oy b S sharp musical twi s Ye?{"' would say
love of his g . ~ tums. slow invol ersie IS hind ofig S 2
traditionat s 2 ~ ups and delirious psychedelia, but there were
k- Follow ooitn climaxes, it worl -ma;‘r:l”:]“;.f_“‘k 0&95?: 3

¥ — : == ink Floyd i
ISUALLY/TH ~ ‘Ummagumma’ peri
s ; 'bsvchedslt‘p 'pig,;;q 3

‘we?" concluded Ste:
as he lou c

conversations back in
‘Sud_ors-Pg%i-, 3

ey

mb of a
margerine that he ;
,,;..% to take over th ot ;
any day now.

wivmmmnu
;! nm:.t?“ with this bangd
 sound that
12:string r ha;!:
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istralia to join
IECHURCH

covering strange
ing out at me from
ned wallpaper and
3. brighter the L
the carpet had

auld stop talking
i, you know.”
denly decided,
d to look serious.
gn_l,' roll another
thused Marty in
xplosion of giggles.
*y¥ou see, out here
.cepted thing that
i'a 9ig and there's
ouds of smoke

the band room

pisity 1o him and
s the roadies to
a8 beriously as

anything else.”

Marty: “Yeah, the drugs
are just as important as the
microphone stands being on

~ stage and so on."”"

Why? To loosen yOou up
and kill any stage nerves, or
1ust 1o get your creative
luices flowing?

teve: “‘Because that's our
ritual.”

Marty: “It's good to pla
music.when you're L
absolutely wrecked, you
know!"

thasn‘: being wrecked
festrict your ability to pla
as well as you minvhl? B2

Marty: “Not with us it
doesn’t!

Steve: “We always have
played wrecked so we don't
know! Actually, the odd
times when we have played
straight people have told us

God. you played terrible
tonight’ S

Marty: “"We honestly all
play better when we're
stoned. A lot of other bands
who've played with us have
said they couldn’t go on
stage stoned like us because

STEVE KILBEY

of the way it affects them
and their playing: but with
us it just makes us sa much
better. It's great cos you can
get off on playing the

guitar and on just being
stoned as well — it's
fastastic!”

“Yeah, fantastic,” |
murmuwed as | stared
through & cloud of gun-
metal blue smoke at a fly
crawling up the window
pane. Errre, and would
people get more out of
watching and listening to
you play if they were stoned
100?

Steve: “Oh yeah,
definitely! It's almost a
prerequisite. We would like
to have given away half an
ounce with the next album,
but EMI (their record
company in Australia — in
Britain it’s Carrere) wouldn't
have it. Nah, not really, but
everyone | know who's seen
us when they've been
tripping has really enjoyed it
too.”

Yeah, I‘m sure. But this
was getting out of hjnfl {and

group, There’s no message
in the songs, no points being
put across.’’
. Sowhy do you say it's
important for people to
listen to the lyrics to fully
appreciate the music?

Steve: “Well, it's just like
poetry, you know. The
words just create stories,
images and moods that are
not necessarily about great
truths — it's unimportant
whathag. il 1

beserk over us,‘but [ think a
lot of people appreciate us.”

g moderately
@ not raking it

felt a bit
e prospect of
once again

establish a firm
markets outside
d start moving

. Where will

this same
hard to
t's kind of a

h,
%?murgign, It's
ling to, eép:‘yr
and

ing
d

content that lies just %
obscured by the

50 were what of
my grey cells). How have the
great Australian public
reacted to The Church so
far, considering most Aussie
bands seem to fall into
either the very butch or
oddball humorous mould? |
Steve: “Well, not .
ecstatically — they don't go

significal
ﬂlp?pam;y a ge

oA ol
ly. 's no real
ulterior motive about this

“\We never
formed the
group with

the intention

of being a

‘psychedelic’

band. . . ”
— Steve

equally intense character DL':‘

the band's spiritual leader,
Steve. Despite having been
taken to Australia by his
parents at the age of four,
his accent is still more Pom
than Digger and he has none
of the brutish ‘ocker’ loves
of typical Australian youth
for surfing; sport and °
boozing, which had earlier
pravoked him to describe
himself as an outsider in
both the country he has
grown up in and the country
he left behind and for which
his. parents still hanker.

Steve: “There's really a
vast difference between the
way Australian kids think
and act and the way English
children do. So | found | was
quite alienated from other __
children out here until | got
much much older.

| found it hard to accept
their way of thinking and
found it impossible that they
didn‘t have the same
standards that | did, so | sort
of tended to. just stay with
my parents and their friends®
who were all English of
course. So, even though I've
been here effectively all my
life. | still look on Australia
as an outsider and | suppose
that's had an effect on-my
lyrics, because | wonder at
things that Australians
apparently take for granted.””

And Marty, even though
you've only been Down
Ul"!_liel for a couple of years?

Oh yeah, | really miss
England. | wish | could be
doing this there instead of
here.”

An_d presumably a British
tour is very much a part of
their plans, provided the
recently released album does
fairly well, even though it is
nearly two years old and
they've already recorded a
follow-up?

“Yeah, sure. But,

ow how the

pout this, | am
be successful

e | don’

néver thi &Iﬂt :
say that"

Whlgav':."wr-'
traditional ys

| very naive in th:
| are only Just getl

: i ke
‘ve always tried 1o ma
f:;aav'rha_: our music is our
ek =

8
)

idea of playing musi

fesling that we'rev
far ting paid fo
1g tF -
fact, the Church were |
on the point of breaking up:
when they were signed out [
of the blue by ATV Northern
Music on the strength of &
handful of gigs and-a demo
tape. And the band were so
euphoric at the prospect of
actually receiving money for
rehearsals and their own

ju

studio time that they evan
signed on e
Eir Tirst contract knowing
that their percentage figures
on any.future profits hadn’t
even been filled.in! <
Steve: “I'm a rather quiet,
mild-mannered middle-class
sort of fellow, but we've
already been through some
terrible experiences to get
where we are now, we really
have. Very, very distasteful!®
And if they continue to
put their signatures to such
one-sided agreements, | fear
they are in for some even
more distasteful
downfalls. . . %

TEVE HAD earlier
described himself as
a fairly introspective
and withdrawn
character. which hardly
seemed the necessary
credentials for walking out
onto the high-wire of leading
a successful rock band.
Steve: “No, thete’s no real
conflict because all the
frontmen | really admire, like
Bill Nelson, Tom Verlaine,
Brian Eno, John Cale and so
on, they're all fairly
introspective too. | would be
happy to sit in the studio

and churn out music really.
it's fun to be a ‘pop star’,
but only in a very ironic’ Kind'
of way, you khow, so you
can chuckle atit.”

You say your original
drummer left the band
because he couldn’t get
with the rest of you.
describing him as.a very
aggressive and typically
Australian sort of character.
Do you hang around
together much socially?
Marty: “We see each other
all the time cos we're always|
working, but. . .

Steve: “We're not the best
of friends. We couldn’t be -
really. not and work with
each other all the time, :
There's always little alliances
going on and some peaple
ganging up on someone else
with arguments and so on.
But that happens with all
groups, it must do. There's
some pretty childish guys in |
the group. . . like me, for
example.” (At which Marty
bursts out inte affirmative
laughter).

And as you write the !
songs and play the
frantman. do you feel the
others should take mare
notice of what you have to *
say?

Steve: “Yeah, and that
doesn't really go down very |
well with the others.'

Is this true? (to Marty,
who is rocking back and
forth and clapping his hands
with glee),

Marty: “Yes!”

2 De_sPim your occasional

tent Iiiu:Jla with its
obligatary ligs-anc 1t
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suited execs with dell

signs for ayes an el
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makes you
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rself, it's good for |
ly like people
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Church in UK.

By Christie Eliezer

tive Teviews for their The Blurred Crusade
K rock press earlier this year, things have

or the Chureh in Britain.
F]RST od their first headlining ShOW in London,
-K APP = ey not only drev e biggest crowd in
= E AR AN {he place for eighteen months (9 people) put they 8ot called
g E back for five encores. A few months ago the pand did & few

incognito Shows around that city.
i in their attempt 0 crack ®
C'"ll‘chl

- I HE Now bigger (hings are in store 1 :
that market. Last week they joined Duran Duran o their 31- ro S i
o ‘iate, sell-out tour of the UK, where the two bands will play t© s Pean g first e,
an es\imated audience of 100,000 1t is the higg;bsl tour in the e”-ours )ur has B of the
: ecnnu'rrnllcany-‘dr‘amed UK for 3‘9&2 after the RoMing Stones :eﬂbe,- in Srumﬁ:’"e viae”'r Eu.
trek: e tour started last week. wo Wi ol ;W
Originally, Chureh were only going 1o support Duran puran bad r"?""COreshere they and Gt'!th
Monda | for some German shows but, a5 reported in Barbed Wires last whe, uck in g, They p recej -
y 2 issue, that tou was cancelled when one of the puran chaps fro eN thejr e latte, ad g bi Ved
1 n ashed hi hand. The Church went 3 M the , Suitcas T city, t or
i nd Germany. But c:d the ne“? 9“[3,33 Wi ’sirsuy
Ught fire the o (0len

extended a8 supports.
T coinci ith the tour- the band’s cartere 12 is

18 THE
E m got into a brawl d badly
! octobe]' 1982 7 %n to do some pick-up shows 1 clubs arou
= pecause {he {wo bands got on SO well socially: Church Were t d
e Ourfe e and ey o e
) Bht in 4 ?‘;ito ,_Ouew up, 1, e bys

el
v featuring «Unguarde! oment’’; x Tw
Ger, ureh. 2 Waitj out
ot h then Iting r tha

releasing & 107 Souvent i
“AD nterlude’s “Golden pawn’ and ngisters’. A 7" single
® (without «sisters”) will also be issued. t an h
‘Meantime, The Blurred Crusade seems 10 have had 2 new two sho here 7 00,
|ease of sales rollowing the tour. In Gweden, where the LP ing . p W = th h"t on ¢
sold five thousand copies first week of release (before the Bonn uran p, re lasy ead]jp, 0
tour) it’ t o enter the Tol 40, andaspokesoersnn for the giu v Da uran f, weel ; led
Church mand ement offices in Sydney coni'\rmed UK sales to m and p, Stat, T sho Join.
were also hea thy. Two We ago The Jurred Crusade went s Londp ris, bef, oll, “dw i
into the New Zealand charts at No. 30 and jumped t0 No. 17 Show at N later t Ore re, .~ Be].
the week after. W at The v, hi Eetu h
Th urch will return to Australia after the UK tour k foy g
swhere they. will do pub a concert dates in Sydney and Mel-
pourne it December before starting work on { eir third e
- Ch
. (/]
3, /o I'c
4 Ay
% [ ar 2 Fay,
G2 | ok % e ¢, © I 4y
0 [y
| it T U
LT e 1o um (0 iy,
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THE CHURCH

“THE BLURRED CRUSADE™  AUSTRALASIAN AUTUMN TOUR 1982

Well, here it is - the Christmas Newsletter - our first Christmas. Number 9.

What a year its been, both albums GOLD in Australia, Top 10 in Sweden, Canada & New
Zealand and sell-out shows in England, Scotland, Sweden, Germany, Denmark, France,
Spain and of course Australia.

The band arrive back in Australia on December 7th and commence a short tour "SING-SONGS"
on December 9th. The dates are: -

MELBOURNE SYDNEY

9th - Armidale Hotel 14th - Family Inn 18th - Hordern Pavilion
10th - Ritchies 15th - Dapto Leagues Club 19th - Cardiff Worker Club
11th - Manhattan Hotel l6th - Royal Antler

12th - Melbourne 17th - Cronulla Workers Club

After the concerts, the boys will take a break until the new year, when they will commence
work on their third album and start touring around January 26th, when they will appear
on a giant three-day festival "Narara '83!" near Gosford and then Sweetwater in New Zealand.

THE CHURCH have now signed a recording agreement with EMI Australia, and the Sing-Songs EP
is out the first week of December on Parlaphone. e

In the UK, “"Carrere" have issued a 4 track EP "Temperature Drop In Downtown Winterland"

containing "The Ungarded Moment", “An Interlude", "Sister" and "The Goldern Dawn". This
is a collectors item, and is available to Australian fans by sending a cheque or money-

order to THE CHURCH for $6.00. When we run out we will send your money back.

Good news for our American friends, "The Blurred Crusade" will be released in Canada and
America early January on the OZ Records label through A & M.

Well there goes 1982 - roll on 1983!
Merry Christmas and Happy New Year.

Thanks for your help......«c-u. 3

NEW POSTA) Al
QL BOX 97

KINGS (W{k)bik NSW 9

PO. BOX 80, NORTH SYDNEY, NSW. 2060. 02)356 3722. TLX 72196

THE CHURCH TRADING AS THE CHURCH MUSICIANS PTY.LTD.
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Up on top of Sydney's EMI building at
Studio 301, the final mix of The Church's
dabut album, Of Skins And Mearls, in
buing playod. Not all of it, just five songs,
one of which i the haw single,
Unguarded Momant,

This teaser is for EMI's Key personnel, to
inapiro tham to do thelr utmost in shifting
unlits of this brand new product. Tha four
maembaers of The Chureh are alrendy in
the console room, anxiously clutching

~ drinks. But there seoms 10 be some
difficulty In rounding up tha guests from
the surrounding hallways and herding
Into tha room, 8o engrossed are
In thoir chats.
Finally it is dono, Drinks have been
ributed all round. "Right, roll — No,
held (1l Did anyone miss out on a crisp?
«play the tapo. This Is great, you'll
love (" thundors Chris Gilbay olAT&
) orn, who have signed the band

;mn distribution doal with EMI.

Il, angular Steve Kilbey (The Church's
fiuitarist, singer and composor)
nds in a cormner respectiully listening to
his band, He is docked out in black and
nervously rubs hia eyes as he oversoos
the goneral non-reaction from the guosts,
has boeon worrled about his mascara
_ever sinco a lady told him earlier in the
Ay that it was smudgod,
s a really strange album, nays Stove,
2 blnluunh mwl;’:‘nlxlcd by Bob Cloar-
mountain,
o afican engineer who

",

OUT OF THE BLUE

()

“There's o huge crodibliity gap In this
band," interrupts Stevo Kilbey. "We do
thesa ridiculous little gigs around Sydney
and we've got Amorican attorneys and
managors! It doosn't make sense to mae,
I'll boliove it when it happens.”

"“But the band has only been playing
consistontly for two months, We have
o get a following

"Wa'ra like a football team. All this
Amarican stuff doosn't really Interest mo,
1'd bo quite happy just to play around
Sydnoy and Molbourne for the next three
yoars,”

“Lot's face it, that's what happens to
most bands anyway,"

“I'd like to play Madison Square
Gardon!" Intorjacts Marty Willson-Pipor,
"What we nood |s advisers to sort It all out
for us. Wo're just musiclans who plug our

guitars in. If zuu'vn boon playing little gigs

and gotting $10 a night and someone
comos along with a contract and says, *|'l|
do thia for you, boys', woll. . . you aign jtf"

"Wa had nothing whon we signed,”
oxplaine Stove, “and now wo have all new
oquipment and all our rehearanl and n
rocording costs were pald for. Of course,
wa're enormously in debt.”

The mood darkens In the long slience,

"I guoss I'm sort of happy,” murmurs
Stove. "I'm dislllusioned more. But | knew
lwn:;:l v going to happen when | went

“This ia Steve’s attempt at being
onigmatic,” jokes Kent Gorrell

's The River and Steve Kilbay has over th
mx::nuw- Flosh And Blood, It's turnod “sort of played in lota of bands
/ v ditferont to what | nothing that | want to talk about". Most of
'llwbum e |WW making an hlunllmo l;, bolon spent with his bass
iy Quitar, synthesisor and 4-track | i
It's & great album considering what ho rocorder, writing songs, Tho 1uulpi:‘ [

somowhore near a thousand at last count,

About a yoar ago Stove and guitarist
Potor Koppes mada demos of some of
them and bega ng them around the
record companies. The universal

was given,"
L The

Iar;.:.mqm
ny :
fther ,lmm‘ iatoly
1od them up. An excaliont dabut
) ‘WMWJJMlmhm
olo l_-wunlmmoghgot.lm Inthe

It out,
q’?
| indeterminate way
I an bonefit
y . All-important ee
B : un’ however floot
“To most people Tho G

' probably unknown; nol su
considering that

.umrm:. =
como #a a BUrprise. d
{ aro surprised. e
_.Ja,,,...mmmq

: of the album,”
foor Kond Gorrl

0| guenn wa'te 101 vary ancannile

onpeoially highiights Pater Koppes'
(which el :”,J uruausl guitar slyle ~ akip

o mont people woulin't ULTE
37.'5.':‘:& ﬁyrd:wnm abiout, | st heard :
My Tambouring Mirn when | wis 10 but|
wins only latar that | fenliasd how 5
(ransforming the muslo was, And | dido't
aven know what the lyrlos wers aboul,

sand that's what I'm trylng (o do, | wanlt
i give preople ditferent senaations nnd thay
mightn'l aven km;w mml l‘I In, 11’8 nal an

oly catahy thing "
l"""\'fi:::lur‘:r':ll); have Illv: danoe whan you ooma
1o non The Ghureh,” adds Marty, "We
wanta diffarent ranetion than pecple
hrowing themsalves around the blnu:lr
room and banging thelr heads sgainst hir
I*A slaoks,"”

Vel prafor U they didn't danee and just
anl and latened,” states Blove, "The
problom is we play a lot of plages and
paople alill don't know who we are, Thoy
don't glve us any ancouragement, | think
('l be n whole different ball game onee
tha album aomes out"

The Churoh's major problam | that
paople are unacecustomed to them, Thair
fastor numbers such as She Nover Sald,
Hoartboat, Gotta Go and Life Spavda Up

o Mobert Fripp's alonal solos wiith more
:;nmnumunr 1o ihythim) sre wulll 16686,
Bt on (he alower more ethereal songe -
likes Mamorias In Fulure Tariow and /4
Thie Whare You Live — whioh I8 more ihe
dirsation Tha Churoh ibre Moving, thers is
# oortaln hesitancy 1rom Ihom{dlinm‘

The Chureh's music is protabily better
firat aasimilated in your lounge ﬂf':'{;ﬂ;lr:gl
Airact ona-an-ons rolationship with
steran, than In a crowded, hot and swesty
il
T he album should galn therm he respect
anid axponure thal tha (st singls
unjuntly falled to achleve, Of Skine And
Haoarts 18 good encugh that it may well
pull all those vague threads of American
donis together and 60 ease The Church's
and Bteve Kilbey's credibility gap,

From obseurity 10 intginationsl succoess
In & yarr? Who knows, but first they haye
1o win over the Sylvania Hotel and m.u-
ombaderry ABL Club,

Kent Goddard
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EXCLUSIVE POSTER OFFER

THIS POSTER IS EXCLUSIVE TO MEMBERS AND IS A LIMITED EDITION OFFER. THIS
POSTER WAS PERSONALLY SELECTED BY STEVE KILBEY AS THE ONE HE FELT CONVEYS
THE FEELING OF “THE CHURCH"



THE CHURCH




g Ithough a relatively
g young band, Syd-
X n__q{s The Church

‘have the headlong
~surge of quality Australian

) ?fﬁi that is flowing into the

mqmmqqéxl rock market.

Rave reviews in England ang

Glngﬁ:;ive taken even the
- group by surprise.

Led by vocalist/writer Steve
Kilbey, The Church is funda-
mentally the resull of his
vision. No one sounds like The
Church. No one else has quite
the same magic, No one else
has joined tagether such

4 )y opposite charac-
ter

Steve Kilbey has saig,
“When we started the group
my whole aim was to make a
single and get thrown out of

the business after we'd done
that. All | wanted was to one
day sit down with my grandkid
and say, here's arecord | once
made. Then it started to dawn
on me that this music could
happen overseas and my faith
has been growing steadil
{rom that point on.” o
The Church, resplendent in
paisley psychedelic shirts,
have become one of the most
enthralling live bands in the
country, as many of you
would have discovered when
they played major d
Moving Pict

et )

'g moody, very intense. Watch
1 the television clips and you

Michael Delaney for this frank
and revealing exchange of
thoughts.

CDC: You alkseem to be such

different types of people. 'f It

ditficult mainln_l[\_\ng-'ﬂorﬁ:
g _bajlence within The

‘Sometimes i's
I've never met

nl Peter's incredibly

can see how Peter is such a
dark, brooding person. He can
sink to the depths of despair
and then suddenly just
bounce back and be
extremely elated. He tends to
ping-pong between the two,

Richard is the most blase
19-year-old person I've ever
met in my life. We could sell
ten million albums and he
wouldn't get affected by it.

Marty's generally a sort of
very happy, easy to get along
with person. Every so often
he'll go through this thing
where he gets very unwilling
-and stubborn, sort of petulant
in a way, And, of course, the
bigger the b gets, all of
these individual qualities start
to become more and more
exaggerated.

O

THE CHURCH PHOTOGRAPHY BY LLOYD JAMES

COCaDo yowshink.the band
has' a fairly stable relation-
shlp?
SK: Yeah, | do | really hope
that we can maintain our-
selves, but like, Paiar’s-avary
] ble guy. Success
0gsn't mean as much to him
as his own personal feelings,
Sometimes he feels he's not
pla*lng up to his 100% poten-
tial — which | think js crazy
e, like, | really rate him a
he best Quitarists
d it makes him feel |k
wants 1o do other thin
no matter how well ¢
badly we're doing,
just leave. | think
Richard are
committed.
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n our sleep.

both gravitated in an orbiy gy
Ve had [ inose we encounteredra scpostes

vale, Michael De aney

ed by a music that educated, illuminated and
excited us,

A not uncommon scenario in our profession,
certalnly. But Michael, more so than myself or

anyone I have ever known, clung on to the vi-
slon, the ideals, the spirituality and the pure
beauty of the music that reached his soul,

He didn’t trade it in for security or advance-
ment; he didn’t dismiss It as an adolescent
phase. He y d to its Infl
s a form of recharge when the corruption of
:Ilul he held dearest saddened and sickened

m.

I heard The* Byrds in late 1965 walking to
school, [ was 14, Their music took me through so
many changes, the consequences of which are only
Naw siarting to sertle into Some sort of visceral
order n what | feel, in the way | think, in the
way. | live my life, in the changes | have gone
through and in whay I hald fraramount as values
and ideals, The Byrds, Lovin Spoonful and Doors
gurm ularly have had‘u greatinfluence) no, direct
‘;::;'J'v‘rlg_'m what they've said and the way they've

read Michael's outpourings of devotion
:.!‘!:n throughout the Seventies, sometimes on
- same "tﬁ. ll'!ul u:rlaﬂ my own attempts
:'Iu"htm' “‘lc; legance and Impact of

can
mou...:{.: s ] . the ¢ level of
unable 1o write any piper o, '.,'f 4m sure he was

'can’t be ubjective atygur
have the capacity 1o feel M‘:‘*::." U you do ney

" But such is nor the case
b m‘: Selebraiion. Music, yood -

i

we B schaol o
mplny'ﬂ""" transfixed and transtorg,.
— T

cayy, en it would by

10 e the whofy
"fltl have built my Ueﬂ::ﬂrw

Though we were aware of each other for
many years, Michael and I did not actually
become friends until the early 80s. When we did
finally come together professionally, to work
on a project centred around Michael's greatest
hero, Marc Bolan, I was overwhelmed by his
devotion, his vast capacity for expression and
his almest childlike enthuslasm.

1 was entranced by this peer who could write,
perform and understand music with an obses.
sion bordered on manla. He helped me exorcise
a few of my own personal demons, to com.
prehend the nature of the hold that music had
on me.

Sometimes we talked, or rather chatted ex-
citedly like teenagers late Into the night, cross-
evaluatlon heroes and hits, sounds and seasons.

“I'msomehow inexplicable stunned by the rush
of memories and Jeelings. that sirange, painful
consequence. And it's noy Just the fact of caming
face (o face With one's own complete loss of in-
nocence, it's something else what cruel, delf-
clous tricks time can elay ona PErson’s movenienis
through the space u/ their own life the music
that so affected me returns sometimes 10 bewilder
and confuse me; mock me and comfart me nol at
all. Once it nourished e beiter than Jood. Now ir
jusi_stands there, a lost begury Jrom a_ far-off
place. No, that's all wrong. What am | saying? '
suill there, as vibrant and as strong as ever,"”

I'm me.::guu; 1o honor Michael
a writer a true follower, th
very much more. His altrulsm was
admired within the muslc Industry. Rarely

he refuse a record company lelst's

plea to assist a y wmls:hmd. belta
“etary - prom amateurs or a
-pla tar set, o consiatently

ception, intelligence and detall to his Inter-
views and features.

Those who sub) h
to a Michael Delaney Interview never refused a
second request. Just ask Steve I:l.lbhe‘y.

When writing about Mare Bolan, Michael De-
laney was also writing about himself. Bolan's
sense of style fascl Michael b, in
many ways, It mirrored his own attitudes.
These words, about Bolan, describe the writer
Just as accurately:

"Marc loved rock and rall. its energy, its attitu-
dv, its sense of style. He loved the esseniial good
humour, fantasy, and Jantasy-patential of pap . ..
Marc believed in the magic of the rock and roll

dream and his great talent way to live jr with flair
and panache,” o

1 have a mouFln about Michael’s death that 1
ﬂ:& m to artlculate, for fear of being misun-
1 suspecy that, had he been able 10 choose the -
mode of his death, departing from this life In
the same manner as his beloved Marc may well
MKTII pl.;:'ltl.ﬂ to him.
ea a waste, but Michael" th af-
fronts my sensibilitjes for Its Imrr'll’ylnal mwllt!
:e'lllm'mle' compassion, Individuality and in-

Michael loyeq life and the opportunity
Mr:‘lt‘l" experience and appreciate, e
(e no angel; on more than one occasion
I witnessed hiy capacity to berate without
e <Y Someone he considered a fool of philistl

But that harg mat -
Iriend, the warid has Toaq saa ot iy wettier
Inhabitants, ’

Vale, Michae Delaney.

————

e




DELANEY, Michael — On
September 7 (result of accident)

“When this you see, remember
me,

And bear me in your mind,

Let all the world say what they
may,

Speak of me as you find.”

Deepest sympathy to the Delaney
family and Lloyd, from Graham,
Christie, Debbie, Fiona, Linda and
Alan, and all Michael's friends at
Juke.

CALLY ON SEPTEMBER 7TH, 1982

DIED TRAGI

“Lord Have Mercyd
ity the Fools like me ana you :
Just do::;:;ytheir best to see eagﬁ day through
We're running round in circles
Hour by hour
Searching for a ghmpie
Of the passion flower

HAEL DF

> LEE. CHRIS VENN. ALLAN WATSON. RICHARD WILDE AND

SADLY MISSED .ROSS BARLOWTO! 3 IC F MUSIC INDUSTRY




Dear Unimpressed,

€. Memorles In Future
Tense? — The Steve Kilby Inter-
view. I've always found mono-
Syllables to a trifle restricting in
their ability to effectively com-
Municate intangibles. | agree
that my intro to the interview
Was somewhat ‘metaphysical
and esoteiic, but then so did-
the subject and that’s what con-
cerned me the most, It's these
qualities that I find the most
stimulating and attractive in
Kilbey the man, the songwriter,
and The Church as a group.
Kilbey doesn't fal prey to the
typical mindless sexism,
braggodocio and bravado,

The man’s a sensitive and in-
telligent artist, one of the great
romantic poets of our time quite
honestly, and I was not prepared

to comprimise my own per- .

ceptions or my own standard of
literacy in order to commun-
“icate my beliefs,

The fact that due to quite a
few errors in typography — key
words omitted and separate sen-
tences run together — the in-
troduction was unfortunately
turned into its own blurred
crusade, but, understand this,
these things are our of my hands,

Put it this way kiddo, the way jt

turned up in print was nol the
way it had ben written. Dig? It's
the most frusrating aspec
writing. Trying to walk the fine
line between impressionistic ex-
planation and mere

word-play is difficult at the best

of fimes, but when the gremlins
interfere — the ongoing prob-

lems of inaccurate type-setting

- thin!gs get very sticky. This
ost. I

time [

e intro as

€ said: ‘Pajnt

+ Nosey, all talk {3 Jjes.’
{ are
:g::?ﬂ'y.!‘:}.f'!of "D,Q':ked mP"u:' i

With it, find your own evel,
Big words never Stopped me.
Use a bit olf,‘;lbmv Brease op
Your own a comm‘
“icate, Worﬂsmtymt:g. 2

I doub

If you're (anyone) iis inter-
ested in re in







the church

JULY DATES

of skins and heart
NEW ALBUM OUT — THRU Eml

Thurs 9 — WAUHN PONDS
Fri 10 — SANDHINGHAM
| COMMODORE
Sat 11 — PROSPECT

- LATE: EI.EGTIIIG
BAI.I.BOQM
MAL‘Ys
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The Church are a four piece rock ‘n’ roll
band who have already had a Top 20
album and single in their homeland.
They’ve been deseribed by one critic as
“aband whose music is vital and melodic,
«..and influenced by that classic "60s period
of rock ‘n’ roll but punched out ’80s style.”

¥
The Church’s debut UK album includes
their currentsingle “The Unguarded
Moment” available in full colour picture

" CARRERE

RECORDS
Murkpt%lﬂ)‘is;ﬂhuurd by RCA




