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After three decades together, ihe church return ’ro
a special 30th Anniversary Acoustic Tour ’rhroughou
and December 2010. '

“An Intimate Space” includes songs that span the length of
the church'’s epic creative trip from their debut in 1980 to their
latest critically acclaimed 2009 olbum Untitled #23 .

In a unique execution, the church hcve selec‘red ony song
from each of their considerable album and EP relecses ond
will perform them in reverse chronological order This onglno
show will have everyone gliding soffly down ’rhrough the year
opening with a frack from Untitled #23, before embarking on
a fantastic voyage through time and ultimately arriving at their
first Australian EP, released in 1981.
E L e

The band were recently inducted into the Australian Rock &
Roll Hall Of Fame and will be crowning their 30th Anniversary:
celebrations with “A Psychedelic Symphony”, a one—oﬁ

performance at the Sydney Opera House Con
“The George Ellis Orchesira” on Sunday April 10th

o

the church “An Infimate NeleleloH




AN INTIMATE SPACE
L BOIhAnmversary Acoustic Tour 2010
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- November 25 Judrih anht Centre Brisbane, QLD
‘November 26 Joe’ s Waterhole Sunshine Coast, QLD
Ne ember 27 Judith Wright Centre Brisbane, QLD

~December 4 Tilley’s Canberra, ACT
D_ecember 5 Notes Sydney, NSW
-~ December 8 Lizotte’s Kincumber, NSW

~ December 9 Lizotte’s Newcastle, NSW

. December 10 Lizotte’s Newcastle, NSW.

. Decemober 11 Milton Theatre Milton, NSW
December 16 The Gov Adelaide, SA
December 17 Thornbury Theatre Melbourne, VIC

December 18 Geelong Performing Arts Centre Geelong, VIC

' December 192 Thornbury Theatre Melboume VIC

oh
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FREE CD

Every ticket holder receives a complimentary tour program
- and a free copy of Deadman’s Hand, the third EP from

i | the Unfifled #23 album. This EP includes the fitle track and

| upreleased tracks from the band’s secret vault.

(2]
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The players

Steve Kilbey
vocals, bass, guitar

Tim Powles ,
drums, percussion, p|cmo vocols guitar, bass, mai

the drur
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the church “An Infimate Space”



. websiles
Official:

- WWW. thechurchband.com ,
WWW., myspoce com/fhech urchbcmdoff cial

Steve Kilbey:
AT fheﬁmebemg com
WWW. myspoce com/sfevek:lbey

Peter Koppes
: www pez‘erkoppes corri, ,

ow Cobxnef WWW, shodo v f.neffmamba -
e Bluired Crusade - theblurredcrusade.8m.com/. :
istorical discography. homepage mac.com/fipster/church/
he Maven fanzine - www. themavenfanzine.com

, the church fanzine NSEW

members. fripod. com/frevboyd/nsewhome himl

RUMS & BELLS drumsandbel s. b ogspof.com

 the church avmlable to purchase on |Tunes
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Untitled #23

(2009)

This spellbinding record f
church albums of the Ias

ely glbum both intimate g iti
spinning into an aural odver?‘rir\gil r?wfrl;rw’gﬁgo?hnd
?ggﬂdscope and thought-provoking journey into
Ity and mystery. Crafted out of otherworldl
;h;)rd séquences and distinct moods from !
STe er'cmd Marty, creative rhythms from Tim and
unning vocal performances from Steve, this has

become a crucial =
fans alike. ial album for the critics and the

gures as one of the great
t 30 years. Untitled #23

the church
untitled #23

- ]{]fcsvo fine tasty stew of innumerable sonic
B T o T o Ours concocted in the studio by Tim, Jorden f

Brebach, and Davi ;
Photos by M i . avid Trump. U
Mexico arty Willson-Piper Oaxaca, also the album where Tim%iscrgcleergj fQF?eWmGS i
agic

sound of the mellotron complementing the rich

atmosphere intrinsic to the band.

“1t's almost like the church simply plug
in at will and stream this sparkling
electric poetry from some guitar-
shaped hole in the universe ... Cobalt
Blue begins the frip with disorientation
.. only to be sewn fogether near the
end with an exquisite guitar dialogue.
Pangaea, Happenstance and
Operetta fall into the more pleasing
structures of yore: a 12-stringed flurry
here, an airbome choral hook there,

an elegant afterthought of wind,
brass or keys ... and funes lovely
enough to hum. On Angel Street and
Sunken Sun are gossamer weaves

of dream narrative and telepathic
restraint that scale the peaks of their
most elegant work..."

Michael Dyer, The Age, Melbourne,
April 2009

the church “An Intimate Space"

“the church exists in another
universe.... as seamless and beguiling
as you'd expect; the songs mesh

and blend and for the most sound
utterly enchanting. Steve Kilbey's

bass throbs like a gentle pulse, his
vocals are forever organic and

warm, the twin guitar approach

from Marty Willson-Piper and Peter
Koppes merge layer upon layer of
interweaving chord progressions and
seductive lead breaks, and drummer/
producer Tim Powles adds considered
percussive and tfempo touches. If

is so infoxicating and straight away
satisfying that the listener is struck by
its apparent ease......there is sfill so e
much spirit and creative hunger in the
church for plenty more material like
this to emerge.”

EJ Cartledge, Inpress magazine,
Melbourne




El Momento Siguiente
(2007)

The band refurned to the warmth, the wood
and the vintage gear. of Rancom Street Studios
for the recording of the second acoustic
album. With equally inspired new versions
and new songs, the album, less naked than ifs
predecessor, continued with the concept of
acoustic versions of old songs and reinventing
distant classics. This album prompted more

instrument swapping and included three
completely new compositions as well as an

inspired cover version.

The cover art released with two different

: coloured backgrounds in the USA and Australia
Poriraits painted by Steve Kilbey contfinued with Steve's portrait theme. Along with
Portrait photos by Petra Bright, Petfer the Spanishy fitle, this was an engaging, multi-
Koppes & Rodney Navarre layered and unexpected record in the wake of
Studio photos & layout by Tiare Helberg the more expeditious El Momento Descuidado.
Design Samantha McFadden at
Amorphous?

“church albums tend -
sleepers that take tim bf be : Wide Open Road staris thi
you but when they == ;ﬁom = off, alaid back tune 1hO; s this one
: arrive they at you jUST
stick forever. El Mom iqui want to crank up o .
like its predecessor Elel\r;?n?fnﬂgme' It's No Reason gﬁder; rci1 Shl.;ndloy dnv.e.
Descuidado, revisits old hits and Some great cello.. ElegczfricoL%r;E V\\//ftr;w
; _ _ . . » Wi
HEeaisane, B st slicks , :;he slide guitar really shines. After
m the first spin. Littered with S;’Zg’fh'ﬁ]g Now This seems even
: erthen it did on AENT, think i
. think it

sfripgs, subﬂe.hormonies, diverse
guitar tapestries and keyboards was the cello that brought it hom
, e.

this generous 14 son e
i & Toestsforts _ o Places at once, prett

! , y much
with gentle opener and a cover of = | same just much cleaner soundingfhe

fT,;”e Trifgds’ WIQIe Open Road and is than the original.
owed by strings that ache in It's A stripped back A
ppalatia

No Reoson_, mesmerising bass work
and haunting allure (Reptile), Floyd-
meets-Stones epic balladry (Two
l:llocesco‘r Once), brooding depth
ure Chance) and passi i
i passionate bite

Scoftt Podmore

compliments this record quite
well... Pure Chance, sung as @

,: duet, is wonderful. Grind, NSEW
and Comeuppance are for me’ the

triple play that mak '
aegt, es this album so

Jim Wood
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Uninvited Li
(2006) Ike The Clouds

The cover features another painting from Steve: a

Cover painting by Steve Kilbéy

:ﬁgee(ﬁr?hordefg ofb flowers and guitars sprout from
as the band members beckon invisi
el nvisible
fc;)nloglkers to come and join them., Uninvited Like
eOI Quds conce_nfroted more on real songs
g? crisp production than 2003's Forget Yourself
|rn roducing some extremes of delicacy and :
oanrgﬁ)gl?ne{ ;eleose(;l by Liberation records, this was
songs for the radio that would n
play them, with tunes for an imaginary oudiei\éeer

that only existed in the f
antasyla
sleeve that the band inhcbifeij. E rekn

Incorporating the song Easy, filmmaker Pablo

A Vazquez
Design and layout Kari Logge fi : Put e

gether live footage to create the

rst video of the band for three years. This was

the last album for Cooking Vinyl before the band

formed their own label U
: » Unorthodox
signed to Second Motion in the us. e

“the church's infinite spectrum of
colours spans here from the sinister

shards and magma of “Space Needle" =

to the opiated drift of “Pure Chance”,
a cool surrender to a mermaid's song.

Throughout the grim, beautiful,
disorienting journey, the four
cormerstones of the church continue
to greet and defy expectations, Kilbey
the receiver of an endless stream

of outlandish images, the guitars of
Koppes and willson-Piper spiralling,

aqguaplaning, morphing and diverging.
Powles shares production duties this
time to concenirate on drums and
percussion.

Like all truths, these basic rules are
naturally in permanent flux. In “Song
To Go", a guitar s abandoned for
a hand-operated pump organ and

cellist Sophie Glasson adds a classical
counterpoint. David Lane’s piano
bridges “Overview"; a mercurial,
mandolin-like motif binds Koppes'
“Never Before”; Powles' additional
production continues a sonic thread
through the band's last exiraordinary
decade.

Divine intervention may well have
played a part too, but it's refreshingly
clear that the prevailing Hot Sound,
the convenient market niche and the
media-sponsored zeifgeist did not. g
These flecks of pestilence are too weak “
and transient to affect the cosmic
seeds that the church sow.

Possibility remains a more alluring
mistress than expectation. To some
parties, it's best to remain uninvited.
Not unlike, say, the clouds.”

Michael Dwyer, 2006




| vﬁdck With Two Beasts

d 2, this album
etimes referred to as J_omme _ :
i%?become a cult favourite. C?rgcenvreci \;\;l{k&rzgd
iberatio
da, prearrangement or delibe ’ 4
?rgr?nnmeoadering joms info a cqmpelhng o\b;emfcl)rr\e
its own right. With this open musméc?r! T?kﬁ)eezlurydio
, Steve and Jorden returned fo .
fflgec;rc;d vocals and immersed themselves in the

creative atmosphere of Jorden's Orange Room

studio. .

Back With Two Beasts grew frtc;]m ﬂ;e;'j i?g;f %f Ths
i i orthy a

cutting room floor info a we e

i long moody |O
hurch catalogue, capturing

glongside concise croflfed song;gg;:lhdéjg%\é T
ursions, drifting freely in a space :

gxgloy on words from Shakespeare's Othello.

on the

scarecrow photo by Colin Garratt

i tek with Tiare : x
Design by Rachel Gu . el
Hetheig 2009/ierclesse Back With Two Beasts was recently

band’s own Unorthodox Records.

“...quickly establishes itself as a church
tour de force full of gorgeous piano
parts, the usual guitar brillionce, and
quiet and loud moments of sonic
beauty that continually reveal more to
the listener affer repeated listening."

Kevin Nejedly, Budapest, Hungary
“Imagine if Pink Floyd had released
Meddle as a fan club only album and

you are getting close to the stature of
this record in church lore.”

Frank Donnelly, Belmont, MA, USA

f‘..if’s a heady brew of shimmering,
langley guitar play, ethereql melodies
and Steve Kilbeys unique vocals."

Glyn James, Toddington, Bedfordshire,
| England

“A strange album full of flowing ebbs

and fides of sonic beauty.”

Paul Vazquez, LA Caiifornia USA

"Chord progressions dreamed upina
universe only the church could inhabit."

“...Is possibly my favourite album of
all time! What band, other than the
church, would never release it2"

Simon Lawlor, Melbourne, Australia
"It's like staring through a
kaleidoscope into a winterland and

the words seem to be etched into
forever.”

Brian Hutton, Dundee, Bonnie Scotland

Warren Evans, Branxton, Hunter Valley,
NSW, Australia

“Compared to the subsequent
Uninvited, Like The Clouds... comes
across as ifs doppelganger. A shadowy,
slightly sinister companion piece of
almost-anthems, nebular space rock
and reflective, looking-glass pop.”

Jason Stebner, Minneapolis, USA
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Portraits Painted by Steve Kilbey
Photography by Tony Mott
Design by Sam Hickey at Amorphous9

“the church have remained one

of the world’s most innovative
and enigmatic groups justifying

praises from the press including

“est guitar band on earth”, "Sonic
perfection”, “Sounds that caress the

senses”. Fantastic and unique artists

_.experience and enjoy ...

And now comes ‘El Momento

Descuidado’, sure fo be quickly

snapped up by the church’s legion

of devoted followers."

Source Unknown, December 2004

the church “An Intimate Space”

El Momento Descuidado

This album was origi
: ginally recorded as g
'fhe Acoustic Blue Series by Ted Howard Z?ﬁwgf
Ce;gefndory Rancom Street Studios (owned by
Thgfrfl;ggrtiirf Pfwr%'m Sh?.rbe’r), where bands revisited
coustic renditio i
il ol ns of some of their

It was Liberation Records
( fion ., d Mushroom Re
ggggfsi gvho instigated this project by <:1skir(1:g(:;j r’rckjmse
re-record acoustic versions of their hi
and then do what ever they |i R
/ . y liked for the

’tr)he olbum..Thls artistic freedom moﬁvoﬂrecglefireof
inc;ﬂ.d ;ro write some inspired new kinds of songs
il Agf orm'of as well as completely reinterpreting

ifs. This led to the acoustic format shows that

the band often perform i
S as a dif
between electric tours. ifferent lavour

* . Beginning with “The Unguarded
Moment" they gently burn through
classics like “Metropolis” and "“Under
the Milky Way" with an infimacy
and intensity that feel more natural
than any studio album that they've
released in the last ten years... Steve
Kilbey's long cadences, Tim Powles’
spooky percussion and vibes, Peter
Koppes' mandolin and harmonica
and Marty Willson-Piper's infricate
guitar work have never sounded
better... El Momento Descuidado

is both intimate and far-reaching.
the church have made a career
out of dreamy, reverb-drenched
landscapes of murkiness and beauty.
Here they've reduced their songs
to the point of clarity, which is both
triumphant and long overdue.”

Amazon.com product description




Forget Yourself

(2003 rself is the sound of an abandoned

FOIgeL ! melodic dreams lost in

city, its songs half buried . U
’rhg ruins. It is an album awash with commotio

and contradictions; an in’rrigue? of disporjrote
forces at work. Forget Yourself is the mgse
metallic album the band has ever mace.

the church

forget yourself

Cover photo by Carol Sheridan
Design by Rachel Gutek

“Jangly 80's Aussie rockers push
back the years. True, there's little
new stylistically in these ethereal,
dreamy guitar songs its the church's
17th aloum, after all but the results
are remarkably strong. Seductive
melodies, spacey atmospheres and
spangling guitars are propelled by
solid but sympathetic drumming,
while typically oblique lyrics,
peppered with elusive romantic
images (“empty houses full of
scents”) and mysterious movie-like
scenes, benefit hugely from the
urgency of live energy and less
studio trickery. Their best album in
years, showing there's magic in
guitars and tunes yet...."

lan Cranna, UK's Q MAGAZINE

s also the prec :
li:\\s,\T/r?Jmem swapping ’rh'ot continue
band to this day, opening N
with fresh approaches to un
and sounds.

erica the aloum was rel
lsr;\c/?rr’?lived SPiNART label from coo
They file

was released through §h
also recently folded with large debts.

ursor to the voracious

sin the

ew creative paths,
familiar instruments

eased on the
lest Brooklyn.

i bum
kruptcy in 1997. The gl
el ock in Australia who

“...producer Tim Powles keeping it raw,
in places it can feel quite dense, simply
because there is so much going on.
It's the effects heavy guitar playing

of Marty Willson-Piper and Peter
Koppes that gives the songs much of
their character. The euphoric soaring
‘Telepath’ showcases their virtuosity,
the gentle, philosophical ‘Maya’ and
the haunting ‘| Kept Everything’ play
on more traditional territory, while ‘The
Theatre And Its Double' is g glorious
swoon with keyboard washes and
some monumental string picking.

-..the church may have spent the
maijority of their existence out of step
with fashion, but with Forget Yourself
they have created that most elusive of
entities; an album that challenges its
audience and keeps geftting better on
repeated listens. Excellent.”

Nick Peters, XFM ONLINE
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(2002)

After Everything Now This

After Everything Now This wi
. as recorded in Swed
Australia, England and the USA, and inspired Theegi’m‘h

of its first cousin, the remi

was released through Thifs?lbum Ll
label out of New York Cit
released through a tin
little impression with s
airplay on JJJ.

] Universe. It

y Earin the US, a small arty
Y. In Australia the album was
y label called CMEB and made
ales but did achieve reasonable

A Box Of Birds, an album of i
,an cover versions was
also recorded during this same period. Through all

this activity and joumne
conjure an album equally
A desolate beach, featur

Design by Psychodelic Art & Design

ying the band managed to
introspective and uplifting.
€s on the cover; shades of

sea and sky become a backdrop for alluring hypnotic

rhythms and enchanting songs of bewitching beauty.

This album’s humble collection
back, close your eyes and bre
the church at their beguiling best.

.“The récord closes with “Invisible”,
possibly one of the most beautiful,
haunting pieces in a catalogue
positively rife with beautiful, haunting
pieces. Hovering in the air for nearly
seven minutes before expiring in @
gauzy whoosh of sound, and the
words “All | ever wanted to see /
Was just invisible to me.” It provides

a fitting closure to @ record that, with
any luck, will usher in a new era of
productivity for this long-neglected,

put often near-brilliant band.”

Author Unknown

the church "An Intimate Space”

of songs asks you to lie
athe in the essence of

"Few rock bands have adored and

explored the orchestral vocabulary

and singing ring of the electric

guitar with the commitment and
distinguished fouch of the church...

The seamless-dream quality of After
Everything is no small accomplishment;
the church, with drummer-producer

Tim Powles, made the record in

studios on three continents... After
Everything is virtually free of classic-

rock riff ego; the electricity in the
church’s wraparound shimmer is in the
accumulation of sculpted detail, like

the trebly shiver and spritz of backward ¢
guitar framing the bullish distorted lead
in “Reprieve.” It is a sound, and grace,
that the church have pursued for more
than two decades, and maybe you've |
heard it before. But you've rarely !
heard it better”

David Fricke, Rolling Stone Magazine
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Hologram Of Baal
(1998)

Phoforaphy Peter Holmgvisf, Julien
Klettenberg, Anastasiia Fifter
Graphic Design Graffoto

Layout US version Cynthia Fetty

"‘Hologram of Baal' the latest
release for the church and their first
on Festival records, is an album that
combines the best of the past with
a new found energy. It ventures
into a sonic playground of melodic
guitarscapes and ambience,
wrapped around infectious beats
and bass, splashed with radiotronics
and static. All of this is the perfect
mask behind which lurks the golden
tone of Steve Kilbey, with vocals that
dissolve, reappear, weave, dive,
resolve and disappear till once more
the mask remains. the church have
made a definitive new album that
sparkles and infects...acidic pop...
colours and depth...Hologram of
Baal...their best yet."

Festival Records press release

i ing Vinyl, a hip English
album, the first for Cooking .

IT:gie label was licensed to and rglegsed by F?ssig\éol
records in Australia. It's @ derfwije, IEZ?\ZSC?O%\)/(SEM i
info a fascinating new era or aar .
lcr::ljgoo’r once unnerving echqed song-Tspeok and epic

imming canyons; pulsating U(gen bec
?\(;VrlrsT:JbHrr?e beauty. Chiming guitars ring in your ears
appearing out of a fog.

This was an album brooding with unk:;\ovx;}nescevc;ilsm
i ippi ss the
d whispered tales, fripping acro
%Woginedplocoﬁons and seftling info the comfort of
one's own curious visions.

Tim taking charge as the Producer directed ’rhz
band into an uncharted aural guitar sculpture
organic adventure, simultane:

i ncien
Bowden's armoury of a :
found themselves nervously relaxed in a zone they

had never ventured into before.

beats make way

ously at one with William
t electronics. The band

Creat lost Sydney rockers return after
a three-year absence. ..

Hologram Of Baal sees the church
reunite for what must be their finest
aloum. While their contemporaries
Spawned numerous imitators, nobody
has ever really sounded like the

| church. Nobody could.

This is still the most hazy guitar beauty
imaginable. Peter Koppes' and Marty
Willson-Piper's frusty axes shimmer

like gaseous heat clouds over a
barren desert, Steve Kilbey's gloriously
disaffected voice sounds even more
like sand permeating honey than
ever, and the album has the hushed,
magical atmosphere of Brian Eno's

Another Green World', only with
guitars.”

Dave Simpson, Uncut 1998
5 Stars
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m%)glcmn Among The Spirits

THE CHURCH

.\“

This unpredictable album is i
multifarious escapades. On ?hneqccocvlgrllj-llgtz?n?f
Sgers out from the afterlife. Intriguing éhoroc’rer
rift spontaneously into frame and fade to ;
blcc.k. Including three instrumentals to contrast
exotic and evocative miscreants, the olbun;OIS

was released twice with E
e P tracks added to the

Simon Polinski features i '

n the Producer's chai
engToged to help rebuild the uncertainty of Tlfr{is
gg(rj gf the band's hi§fory with his deft technique

ark humour. This was the album that hailed

Peter's return to th
fo stay. e fold as a guest who was there

geleoseq through an offiliate of Mushroom
ecords in the US who subsequently went bust

| - Design: Prilla Jones
3 ('“ mushroomArt

” a2k Photography:

L WP Maikka Trupp

i
i i
" 5 &

“Arista dropped them but the churc
soldiered on - Tim Powles fully joined
in the songwriting process a number
of times, while Peter Koppes guested
on various cuts after his absence
from Sometime Anywhere. Violinist
Linda Neil also appeared along with
other guests from that record, with
Magician Among the Spirits being the
attractive end result. If the band was
still @ touch fragmented, Magician
shows them well on the road to
becoming a tight unit once again,
with a number of interesting diversions
along the way...

Magician hits some great high points.
“Comedown" was unsurprisingly
selected to be asingle, ifs
orchestrated surge recalling prime

T- Rex mixed with the typically

the church “An Intimate Space"

soon after release.

dark-but-sweet guitar chime of the

band. The well-titled “Grandiose”
and beautifully blue “The Further
Adventures of the Time Being” are
wonderful, while Marty Willson-Piper

i and Koppes once again do some

fine work on guitar, as songs like

#= “Ladyboy” and the quieter fitle frack

show. Powles’ drumming is revelatory,
capable of both straight-ahead rock
surge and more complex, subtle work
informed by other traditions - consider
his work on the lovely “Romany
Caravan,” which also gives Linda Neil
a chance to shine on her instrument.
The original version of Magician has
since been overtaken by Magician
Among the Spirits & Some, which
adds some B-sides from that time as
welcome bonuses.”

Ned Raggett, All Music Guide




Sometime Anywhere

Art Direction & Design: Maude Gilman
Nlustration & Design: Diane Painter
Photography: Merlyn Rosenberg
Computer Imaging: Spike / Mediplex

“...if "The Maven" is the church’s
catharsis, Sometime Anywhere is the
band's redemption. To make this
record, Kiloey and guitarist Marty
Willson-Piper stretch the boundaries
of their vision during improvisational
jam sessions, recording much of

the material as they went along...
“Loveblind” features Eastern
rhythms bobbing gently behind
wind-swept guitars and envelops a
self-examining parable played out
as a detfective story. “Angelica” jets
to the stars with shuddering riffs, fiery
violins and defiant sing speak from
Willson-Piper...

...the church's spontaneity lends

a vibrant lining to the dark beauty
of the melodies on Sometime
Anywhere, but getting ultimate
gratification and catching the
record’s nuances will require a few

Sometime Anywhere was d bold explorati

unknown teritory with experimental loops and

achines, hand in han : !
ronnr\d sophisticated pop melodle.s. This G\btérr;he
d the church as a duo but introduce

band to Tim who came in for a day and never
went home. '
Produced by Marty Willson-Piper’s long time

friend Dar .
this experiment with ,soun
increased the band’s mus
the band a whole new approac
creative future ahead.

foun

on into

d with acoustic 12 strings

with his technical expertise,
clige o d and technology \_/qs’rly
ical vocabulary, giving
h for a bright

listens. As classic church components,
the gorgeousness of Willson-Piper's
chords and the seductive drone of
Kilbey's voice are easy to grasp, but
the songs on Sometime Anywhere are

| epics, many lasting more than five

minutes...

..when the record’s expansiveness
unfolds as lush panoramas, it gently
bares the souls of its songwriters.”

Kim Ahearn Rolling Stone 1994

“...the church may be courting
career suicide by downplaying its
more accessible instincts in favor
of mystery and insinuation. But
Sometime Anywhere is dense and
impressive, it resonates with repeat
plays."

Pulse Magazine 1994
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Priest = Aura
(1992)

Arguoblly the best album art of all the
clhurcl'_w S records, Priest = Aura inhabits o fond
place in the hearts of long-term fans. This was

Th€ church

priest=aurg
Art Direcfion: Maude Gilman

Photograph: David Kafzenstein
Lettering: John Wujeik

“Fittingly enough, the lush music

of the Australian band, the church
would sound great booming around
in the airy upper reaches of alarge
cathedral... the church can make
some of the most beautiful noise in
rock. There is a clarity and power

to singer-lyricist Steven Kiloey's
deep voice that undercuts the
impression made by his song subjects:
His evocative use of language,
combined with the thick swirl of
co-guitarists Marty Willson-Piper and
Peter Koppes, creates a satisfying
sound that could easily suspend
any listener's initial disbelief... the

church is a constant reminder of what o

magnificent aural sculptures a mere
four-piece rock band can shape out
of nothing more than electricity and
atmosphere.”

the church “An Intimate Space”

the last album before Peter’s short break.

Produced py the wry Scot, Gavin Mackillop
and feoj‘unng Jay Dee Daugherty from
(T:I?r?ePoTh Smith Group on drums, this
cinemascopic album thundered al i
its dn_vn.ng songgs, crashing through Gonq:%Wlfh
exquisite mix of orchestral st
lyrical imagery.

udio wizardry and

Gina Arnold, Entertainment Weekly
March 20, 1992, A-

“In the wide open spaces of
Priest=Aura (with its appropriate
cover of a desertscape and a lonely
sentinel dog), Kilbey and guitarists
Marty Willson-Piper and Peter Koppes
began the shift away. Thisis a twilight
album, of long shadows and a slight
chill, and in many ways it is the most
timeless of their career. Here the
band expanded on ideas that had
always been part of church albums:
gracefulness balanced by moodiness;

drive channelled through ambience.” g

Bernard Zuel




Gold Afternoon Fix
(1990)

Photography: John Halpern
Art Direction & Design: Maude Gilman

“Gold Afternoon Fix opens with
“Pharaoh,” and the haunting sound
of crashing waves entices the
listener into an album filled with tales
of time fravel and heavenly other
worlds. The quivering, wavering
guitar work of Marty Willson-Piper
and Peter Koppes links the tales.
Adding to the instrumental texture,
singer Steve Kilbey methodically
delivers resonant vocals that float
across the church's expansive
universe.

The album, at its strongest,
captivates with the understated
elegance of its intricate guitars and
soothing harmonies. Both “Monday
Morning™ and “Laughing,” are lilting
ballads that showcase the group's
strengths and the punch of “Russian
Autumn Heart” and “Transient,” on

Gold Afternoon Fix was f
that saw the church imp
band and the t
off the road info an uncontrollq
expectations and unkept promises.

Losing their directi
Waddy Wachtel th
the mercy of a smol\.drum
rigid rhythms to a soliloquy O
gargantuan fask of t?ge
had not come to fruition.

Despite these set
intact, coming to
with a collection of son
pop verve, triumphant mo

he follow up to Starfish,
lode, Richard leave the
hree remaining members swerve
ble haze of

on in the studio with Producer
e band found Themse\vgs OT.
machine dictating stiff
f disilusionment. The
ttering a successful album

backs the song craft remomed
the fore in the live enV\ron'ment
gs that heralded a vuk?rcm‘
tifs and rousing epIcs.

which Koppes takes the vocals, add
aneeded element of urgency.

Gold Afternoon Fix is the church’s
invitation to visit its murky, ethereal
world. It's an invitation that should not
be refused.”

Chris Mundy, Rolling Stone
May 17, 1990, 4/5 stars

“... dealing primarily in fluid,

' impressionistic guitar figures, the

soNngs are more direct, and a rockier
edge has creptin... ‘Terra Nova
Cain' is sexily sinister, ‘Metropolis is
addictively poppy and the searing
burst of ‘Essence’ is pushy enough to

give Guy Chadwick a few extra worry
lines... *

Roger Morton
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Placing the church firmly on the map, this was the
commercial peak of the band’s career. The first of four
albums for Arista records, Starfish implanted the church in
the forefront of the creative mainstream. An antidote to

the clichés that had generally

invaded commercial radio,

fhe band succeeded in garnering a popular audience:
this was the underground crossing over.

With U_nder The Milky Way a top 30 hit in the US and a song
selection of simple unfussy arangements, the band toured

America playing to sell out crowdas. The recordi i

r : Ing sessions
wﬂhfroducet Greg Ladanyi (RIP) had been fraught with
tension but this had inadvertently brought opposites

together.

Cover Photography: Caroline Greyshock

Inner Sleeve Photography: Michael
Englert

Hand-Lettering: Bernard Maisner
Art Direction: Maude Gilman

Despite the differences in g roach th

went on to receive an American & sl
SOIledS‘Of :vefr 7|50,000 in the USA. With Starfish also going

gold In Australia, Under The Milky Way won th

the year ARIA of 198 / el
most fecenfly reinterpreted by Adelaide born, Zero 7 and
solo singer/songwriter Sia for the successful Lincoln car

gold album clocking up

9. A perennial cover version, it was

advertising campaign in the USA

“What sets Starfish a notch above
ofher distinguished church hymnals,
like 1986's Heyday and the 1982
import beauty The Blurred Crusode,
is its remarkable musical unity and
refined dramatic poise. “Under the
Milky Way™ is the closest the bonc_i
has come to adapting its exponswe
guitar chorales to potential-hit-single )
form since “The Unguarded Moment,
in 1981. The fun, though, is getting lost
in those blurs. Starfish is an o\bum Tth
will disorient and fascinate; shaking ifs
‘1 spell will not be easy".

d

| David Fricke,

Rolling Stone Issue 524

" steve Kilbey's poetic lyrics and
sleepy voice propping up the pretty
dreamscape - ‘Starfish’ sees them

the church “An Intimate Space”

\rAé-;ulﬁng in a record with potential
| mass appedl...

| ...ghostly choruses reach out through
the layers of guitar and the energy
of the songs seems fo reverse its flow,
. moving across your attention like a

| than this is hard to imagine.

the church have decided to withhold
‘? their teeth until you've been lulled
and when they do clamp down the
effect is all the more unexpected...

and co with substantial acclaim, to
which they are wholly entitled for
persevering with their ideas to create
" areally unique sound.”

pbringing fogether their stylistic strands,

£

slow-motion wave... smoother music

‘Starfish' is sure fo provide Kiloey

alph Traitor, Sounds UK 1988, 4 stars




L e N A LR

HEYDAY

Photograph by Wendy McDougall
Cover concept by Tony Forbes (A.D.)

‘Their unstated sense of mission is
still there, of ushering in a new form
of beauty - a defiant and sensual
challenge to all that's wasted and
ugly.”

Steven Phillips,
Juke magazine, April 1984

| “...the churchis a rock & roll

| sect of rare distinction... at times,
| Heyday, the church'’s third U.S.
release, indeed reverberates with
familiar echoes of acid pop past
and present, particularly in the
latticework guitars of Peter Koppes
and Marty Willson-Piper and the shy,
prayerful tone of singer and bassist
Steven Kilbey's throaty vocals.
The instrumental “Happy Hunting
Ground” floats over a bed of pillowy

acoustic guitars and benign bongos,

ifs plucked strings and swelling

This lush record brought a
togetherness fo the ch'urc
of the verisimilitude of its pre
and the release of or;g/ fwi
1983's Seance. This aloum
best songs the band ever wrote fogether.

The ironic title and .
the burgeoning psychedelic scene

new musical

h, perhaps as a result
decessor in the USA
o EP’s In Australia since
features some of the

Produced by Englishman Peter Walsh, softly

spoken and with @

church's vision of t
afraid of an overdub and conseq

found themselves in a sfrong crea
that resulted in so

n immediate grasp of the -
oment, the man was n
L uently the band

tive partnership
me luxurious and timeless songs.

i i dto
he paisley shirts were a no
i of the day.

tfremolo guitar capturing both the
meditative sincerity... more arresting,

i though, is the deployment of strings

and horns to accent the band'’s

| high-amp thrust on “Tantalized" and
|| “Night of Light.”

Kilbey's voice drips with casual

i sarcasm in “Disenchanted,” while
|| the urgent chatter of Koppes and

Willson-Piper’s guitars in “Myrrh," is

i underscored by Richard Ploog's

forpedo drumming. There is no
mistaking the troubled elegance

of the guitars in “Columbus” or
Kilbey's broad Pop hints in “Already
Yesterday".

As its fitle implies, Heyday is prime

| church. Go forth and dig it."

David Fricke
Rolling Stone Issue 468

Australian Tour 2010 - Program



Remote L
(1984) Hxury

Originally released as two EP's in Australia, Warner

“Maddeningly memorable...” “bright

pop..." “crypfic lyrics and sleek
vocdls..." “quite simply timeless..."
“gorgeous guitar soundscapes...”
“enigmatic psychedelia to
sentimental country...” ..

From WB Unknown press quotes from
WB Press Release

"Maybe it's fhe Anglo origins of
Churchmen Steve Kilbey and Marty
willson-Piper, but the path this
Australian quartet beat to the door
of American rock ‘n'rollis neither as
straight nor as narrow as popularly
plotted in the past.

Of course, the fouchstones are

present and correct; the plangent
melody of a song like ‘No

the church "An Intimate Space”

z?gfher.s decidgd to put them together as g first
: um in America.This was somewhat strange
Coggggijlrooc;pd, nfether quite able to accept this
10N of the amalgamated Persi
Remote Luxury EP’s under one banner. ol

Ik;is an odq mixture of frantic, electronic and
Cm(=,~dezy_/, lyncolly ro.montic songs with strumming
Somgtgfk;rkzg ;2 sfgng guitars like pealing bells

€ fracks seemed incongruous i :

. n the
Ls)zq%znfglgg ch::s Tr}ese h’rwo different releases held
€ or cohesion, masqueradin

album to an unsuspecting American publ%:(JS i

ISneAusTroIio, the EP's bridged the gap between
ance and Heyday and seemed more cohesive

as two separate 5 fracke
notwithstanding. rs. Maybe These Boys

Explanation’, the Byrdsian click of
‘Info My Hands' or the more current

if less alluring moodiness of ‘Constant
In Opal’. But Kilbey's lightly drawn,
brightly figured songs don't thrive

on a checklist of stock-in-frade

r'n'r imagery. Thus ‘Remote Luxury’
conjures up, variously, a host of Sixties
mind-expanders...

_..To first time church-goers, it might
seen an unholy mess, but shormn of
the brutal beat that kept 1983's
‘Seance' from taking off, ‘Remote
Luxury' navigates between ifs stylistic
stools with a confidence borne of
experience.”

Bill Black, Sounds UK, 1984, 3 /2 stars




Seance was a dark, almost goth;c geggggre

i Blurred Cru :
after the warm thrill of The usa
Recorded with John Bee af EMI sTudlosb ugm s
Sydney, little did we know Who’t Weye)
happen to our dark masterpiece?

Thrust info the hands of English moveélik rJ’:szr
Nick Launay, the album was reTqrne : oered
a beast we hardly recognized with frigg i
drums, a Germanic mood, and a mogm gnh‘
crazy with reverse gates and a revero unit.

Against all the odds the album pecome oagm
favourite with its superb evqcohve co;/er
and almost industrial sounding pretext.

. their respective instruments remains

' strong, with many noted strong points
the dramatic, tense build of “Travel By
Thought,” the low-key combination
on “Electric” bursting into keyboard-
touched life on its choruses, and the
quick, punchy “Dropping Names.”

lan Alterman, Prog Archives

“Overall, “Seance" is the band's
first “progressive” album, in as much
as they were clearly applying their
growing progressive sensibilities in

@ conscious manner. And given

the “basic rock” approach of the
majority of their prior material,
“Seance" is a truly unexpected and
wonderful offering. As importantly,
it was the beginning of the first of
three short “periods” that the band
would go through, all of which were
initiated by breakthrough albums.
“Seance” was to The church's
“growth” as “Foxtrot” was to
Genesis, “Time and A Word" was to
Yes, and “Atom Heart Mother" was
to Pink Floyd - all of those albums
were great, but presaged even
greater things to come.”

“...The first side sees five bright bursts
of bravado opening with the short,
succinet *Fly’ and taking in such
infriguing delights as ‘Electric’ and

- 'It's No Reason’ before closing with

the astral pulset+beat of 'Travel By
Thought'.

With 'Seance’, the church have
proffered a tasty gift.”

Meanwhile, the interplay between

| Spike Sommer, Sounds UK, 1983
Willson-Piper, Koppes and Kilbey on

4 Y, stars
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The Blurr
s ed Crusade

The Blurred Crusade is in so
‘ me ways the most
gﬁgompllshed of all ’rhe church’s releases with its easy fone
masterful recording. This is an elegant album, organic

and exquisitely recorded, sm i
¢ . . smartly penetr [
willingly acquiescing to its chorrr?s.p N

T HE CHURCH

L Infroducing some of Steve's most touching songs that seem

i ‘ ng nTeeSnne f;)gr;gg?ing to deverybody, the album also spawned
€ bana compositions. Prod
low-key genius Bob Clear, in, th o
mountain, the alb
together effortlessly, like it fell out of the air. -

<X
T 5 :
lILBLLRREDCRUSADE

The album also marked the “thi
' mc thirty three and a thirg”
fprem|ere of the inimitable Richard Ploog with a fc;rSr de
Sgrce Zf ng’ruro! drumming. The album spawned the band's
. Cccc:rr(wj ; thrl]f fhehefforﬂess Almost With You, on Parlophone
. rough EMI in Australia. Unfort f
infinite wisdom of sister com \ ol e
pany Capitol records i
USA, the album wasn't to b el
e released for anoth i
what was to become the band’s biggest mcnrke?r A

lllustration by Paul Paftie
Design by lan McPherson

“Perhaps even better than their

first. Blurred Crusade capfures what
for many remains the classic early
church sound, blending both the
various strains of *60s inspiration and
post-punk drive detected from the
start with an even more elegant
melancholy.

Musically, both Willson-Piper and
Koppes are just fantastic, their
combination of guitar playing running
the range from sparkiing post-Byrds
chime to sharp power.”

ltunes

“It's only the church's second album
and yet already they're starting

to deliver the promise. The Blurred
Crusade is an opulent aloum, as
rich in aural dimensions as it is in the

the church "An Intimate Space”

sparkling psychedelic imagery of
Steve Kilbey's lyrics... Confirming their
reputation as a strong-willed, assertive
group, the church have marked one
side of the album “Their Side” and the
other “Our Side.” “Our Side" contains
the single “Almost With You™ and four
other immediately accessible tracks.
“Their Side” - is ironically more self-
indulgent but equally rewarding.

Kilbey's lyrics are still as tantalising

as they are mystifying, heavily
steeped in the tunnel-vision clarity

of the original psychedelics. Having
never been a great church fan, this
album has demanded that | change
my atfitude. It's a fascinating and
refreshing record which | whole-
heartedly recommend.”

Andrea Jones, The Record (Australia),
March 1982




Of Skins and Heart
|

| The very first alou
E the church versions, the Euro

m was released in three different
pean version taking a track from

the Australian Too Fast For YQU/Teor IT. All A\|A<{oy
double single and the American version taking

three tracks.

i ion was the only complete
e e et nal drummer Nick Ward who
chy high vocal part on
Unguarded Moment

album to feature origi
most famously sang the cat
the band's first hit single The

in 1981.

Already evid

i d
i he unabating rhythms, a broa
o B e Lnd creative musicianship that was to be th

: isi j i decades.
Cover concept and design by Steve for & visionary joumey Sponhmg the
Kilbey/Michele Parker :

Photography by Gary Ede

. ; g
the cascading arpegglios an

e range of ideas

e signal

Artwork: Lo
Paul Pattie "o

| “Steve Kilbey's cool, detached An initial rush of success saw the

| vocals and slightly surreailistic lyrics ﬂ church burst onto the charts in 1981

| combined with some outstanding ; with The Unguarded Moment and
pop hooks, nice harmonies, and retumn in 1982 with another of lead
layers of ringing guitar. The classic singer Steve Kilbey's charismatic
“Unguarded Moment" (arguably outpourings, “Almost With You". The
one of the greatest singles of the formation by this stage was Steve

| '80s) overshadows much of the
material on the album, but there is
really no shortage of great songs
here.”

Kilbey (vocals, bass, keyboards), Peter \
Koppes (lead/slide guitar), Marty é{
| Willson-Piper (various guitars, vocals) ‘

and Richard Ploog (drums), who
replaced Nick Ward in mid-1981.

‘ Chris Woodstra, All Music

Co-produced by the legendary Bob
Clearmountain (and mixed by him at
the Power Station in New York), the
“Of Skins And Hearts” debut album
was an accomplished and infriguing
work which gave the band q base

to journey to the UK. and Europe in
1982."

“From the release of the “She Never
| Said” single in November 1980, this
unique Sydney-originated entity has
| purveyed a distinctive, ethereal,
psychedelic-tinged sound which
has alternatively found favour and
disfavour in Australia.

Glenn A. Baker
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other album & EP releases “

the church
DEADMAN'S HARD

Radio Songs (2010) -

_Coffee Hounds (2009)

the church

i ALLOWS

OLLECTION

Aemh DEO<

Tin Mine (2006) : Beside ¥0Q(sglf (2004)

Block EP (2006)

W0, .

the church "An Intimate Space”



other album & EP releases
The Church

A Box of Birds
A Box of Birds {1999)

oo Byyim oy sopun . THE BEST OF THE CHURCH
Ike best o

the chureh

Under The Milky Way (US) (1999) © Bestofthe church (1999)

Almost Yesterday 1981-1990 (1994}
i cuuReH 3 qUICK 'SNORE o' sPOT*S . s :“
- ! - e
Do i Gl
77
£ 2
z,g__._x_,un, -
(aRCUIVES 1086-1990) [ :\ 2
A Quick Smoke‘ Ai:SPOfS (1991) HindSight (1988) ’
CHURCH Pg:sing- songs :
2
4

&

= ;ﬁs : et
Pr\ya’!: UNOUARDED. Ma.\‘gsws»k’nou THeE CHURCH
- Life Before Starfish (US) (1988)

Concepfion (UK) (1988) Sing Songs EP (1982)

(RO
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Zinch / CD singles & EP's

the church

sy iy pisaens

THE CHURCH

NNEERS TECIC

THE CHURCH |

MG G MG IR G
EMCETOROEE O i
| ,

THE

THE CHUR
BT

ALMOST Wid

the church “An Intimate Space”
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o

' 30th ANNIVERSARY.
—[080 - 2010 ———

oh

2 million and one albums! 4000 concerts, 4 drummers, 9 nervous
breakdowns, 1 plane crash, 2 car crashes, é stolen guitars, 10
daughters, 3 sons, 21,003 broken guitar shings, 9,001 blisters,
13,947 arguments, 9 overdoses, 14 managers, 55 record
companies and 3,752 momenis of ever growing creative
magic, the church 30 years of heaven? Can you sfill dig it!!

e N

www.thechurchband.com
www.myspace.com/thechurchbandofficlal




